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“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Githe. 
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BIRMINGHAM 


MUSICAL FESTIVAL, 


IN AID OF THE 


FUNDS OF THE GENERAL HOSPITAL, 


ON THE 
27TH, 28TH, 29TH, & 30rH OF AUGUST, 1861. 





{PRINCIPAL VOCALISTS : 
MADEMOISELLE TITIENS. 
MADAME RUDERSDORFF, 


MADAME LEMMENS-SHERRINGTON, 


AND 
MADEMOISELLE ADELINA PATTI. 


MADAME SAINTON-DOLBY, 
AND 
MISS PALMER. 





MR. SIMs REFRVES§ 
MR. MONTEM SMITH, MR. SANTLEY, 


AND AND 
SIGNOR GIUGLINI. SIGNOR BELLETTI.: 





ORGANIST... iid ee ee ee ees es ees a wee) SE Be. 
ConpucToR @00 eee ote ene ere! ese: coe. cca cco ace cco ce Ml COSTA. 





OUTLINE OF THE PERFORMANCES. 


Tuesday Morning. 


ELIFAEL use. ce: see. c0e'Fece cen 090 ase cso ese. seo cep cco cco «© MEBNDEESOONN 


Wednesday Morning. 


SAMSON co cco ose coe ove 000 000 ose 000 ose 000 cre cee cco © HANDEL. 


Thursday Morning. 


MESSIAH co cco cee ceo coe coe 000 cco 00 ese 000 ose cco cco }©6 HANDEL 
Friday Morning. 

GRAND SERVICE IN Du. ose cee cee see tee ave cee eee eee © BEETHOVEN. 

ISRARE BM EGYPT cc occ ce. cow cee tte tas cee te tee oe HANDEL. 


Tuesday Evening—A Miscellaneous Concert. 





COMPRISING e 
OVERTURE (Siege of Corinth)... ° Rosstnt. ' 
GRAND FINALE (Lorely) _... eee MENDELSSOHN, 
OVERTURE (Der Freyschutz) ... ses see +e oe WEBER, 





SELECTIONS FROM OPERAS, &c. 


Wednesday Evening, 
THE CREATION Pa ae ee 


Thursday Evening A Miscellaneous Concert, 


COMPRISING 
OVERTURE and MUSIC to Shakspeare’s “‘ Midsummer Night’s 
Dream” - cco ose ene ote cco eve cos |6©=©| MENDELSSONN, 


OVERTURE (Guillaume Tell)... 
SELECTIONS FROM OPERAS, &c, 
OVERTURE (Masaniello) .. ose see coe oe ote ee aoe one oe AUBER. | 


Friday Evening. 
JUDAS MACCABEUS — ae ass ave see one ave one one one ove HANDEL; 


Rossin1.3° 


Ce ee ee 





Parties requiring detailed Programmes of the Performances be have them for- 
warded by post ; or may obtain them on or after the 20th July (with any other infor- 
mation desired) on application to Mr. Henry Howell, Secretary to the Committee, 34 
Bennett’s Hill, Birmingham, 

J. O. MASON, Chairman, 
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ERR WILHELM GANZ’S CONCERTS.— 

The LAST of the Series will take place on MONDAY EVENING NEXT, 

July 8th, at his residence, 15 Queen Anne Street, Cavendish Square, to commence at 
half-past Eight o’clock. 

Artists: Mad. Rieder, Miss Augusta Thomson, Miss Messent, Miss Wilkinson and 
Miss Matilda Bradshaw ; Signor Gardoni, Messrs. Weiss, Laurence, Deichmann, 
Lindsay Sloper, and Wilhelm Ganz. 

On this occasion Herr Wilhelm Ganz will have the honour of performing the fol- 
lowing of his new compositions for the Pianoforte, viz., “ Le Bonheur Supréme,” 
“* Remembrance of early days,” “ Souviens-toi,” and “‘ Santa Lucia.” 

Tickets, half a guinea ; family tickets (to admit three) one guinea; to be obtained 
of Herr Wilhelm Ganz, at his residence. 





HERR WILHELM GANZ will perform his New 
Pianoforte Piece, “ REMEMBRANCE OF EARLY DAYS,” being a bril- 
lianr transcription of the Hae melody “‘ My old friend John,” at his SOIREE 


MUSICALE, on MOND NEXT. Published by Ransford and Son, 2 Princess 
Street, Cavendish Square. Price 3s. 6d. 





SCHWEITZER SANGER GESELLSCHAFT. 


WISS FEMALE SINGERS.—St. James’s Hall, Picca- 


dilly.—LAST WEEK of the highly talented Troupe of FEMALE SWISS 
SINGERS.—These pleasing and highly interesting Concerts will be repeated every 
Evening at Eight, and every Afternoon at Three. : 
Books of the Words, with Translation, Sixpence. 
Stalls, 3s.; Area, 2s.; Gallery 1s. Tickets may be secured at Mr. Mitchell’s, Royal 
Library, 33 Old Bond Street ; and at the Hall,Ticket Office, 28 Piccadilly. W. 


OYAL ACADEMY OF MUSIC DINNER, 1861.— 


The Committee, consisting of the principal Professors (past and present), have, 
in compliance with the resolution carried at the meeting held on the 12th of June, de- 
termined to hold the first Annual Dinner at St. James’s Hall, on Wednesday, July 17th. 
The Principal of the Royal Academy of Music will take the Chair at half-past five, 

Tickets One Guinea each, to be obtained (by vouchers only) at Messrs. Addison, 
Hollier, and Lucas, 210 Regent Street, W. Walter Macfarren, Hon. Sec, 


y r ~ 
REMORNE.—PRIVATE EVENING FETES at the 
ROYAL CREMORNE GARDENS, on Thursday, July 18th, and Wednesday, 
July 24th, in aid of the Funds for the Relief of the Spitalfields Weavers and the Spital- 
fields Emigration Committee. 

List of Lady Patronesses from whom vouchers for tickets must be obtained :—Her 
grace the Duchess of Wellington, her grace the Duchess of Hamilton, her grace the 
Duchess of Beaufort, her grace the Duchess of Marlborough, her grace the Duchess of 
Manchester, most noblethe Marchioness of Downshire, most noble the Marchioness 
of Ailesbury, most noble the Marchioness of Clanricarde, right honourable the Countess 
of Derby, right honourable the Countess of Chesterfield, right honourable the Dowager 
Countess of Essex, right honourable the Countess of Kinnoul, right honourable the 
Countess of Hopetoun, right honourable the Countess ‘of Malmesbury, right honoura- 
ble the Countess of Yarborough, the honourable the Viscountess Combermere, the 
honourable Lady Harriette Ashley, the honourable Lady Charlotte Schreiber, the hon- 
ourable Lady Egerton of Tatton, the Baroness Lionel de Rothschild, the Baroness 
Anthony de Rothschild, and the Lady Olliffe. i 

The entertainments and decorations will be upon a scale of more than ordinary at- 
traction. 

Admission Ticket (in exchange for a Lady Patroness’ Voucher), half a guinea, ad- 
mitting to all the varied entertainments without any extra charge. 

Vouchers for tickets will be exchanged on and after Thursday, July 1)th, at Mr. 
Mitchell’s Library, 33 Old Bond Street. Vouchers not exchanged within two days of 
each Fete will be charged Fifteen Shillings. 


ILLIS’S ROOMS, King Street, St. James’s. — 

Herr MAURICE NABICH has the honour to announce that his Third 

ANNUAL MORNING CONCERT will take place on TUESDAY, July 9th, 1861, 
commencing at two o’clock. 

Vocalists : Miss Medora Collins and Mlle. Sedlatzek ; Herr de Becker, Mr. George 
Perren, and Signor Guglielmi. Instrumentalists: Violin, Mr. Viotti Collins ; violon- 
cello, Mr. George Collins ; pianoforte, Mr. Sidney Smith ; double bass, Herr Pro- 
gatzky ; trombone, Herr Nabich. Conductor, Mr. Sidney Smith. 

Reserved seats, 10s. 6d.; unreserved seats, 7s. 6d. Tickets to be had of Messrs. 
Chappell and Co., New Bond Street ; Messrs. Cramer and Beale, Regent Street ; and 
all the principal Musicsellers. 


M®* RICHARD SEYMOUR will Sing at Exeter Hall 


on Wednesday Evening next, the New Song, composed expressly for him by 
George Loder, entitled “ In a leafy garden.” 
“Mr. Richard Seymour sang a new Song at the concert for the Hullah Fund, com- 
osed for him by George Loder, “In a leafy garden.” It was very well received, and 
$ really a graceful, well written song.””—Sunday Times. 























O ORGANISTS.—WANTED immediately, for the 

Parish Church of Beccles, an efficient Organist and jChoir Master. The Salary 

will not exceed £40 per annum. Application to be made to Mr. Read Crisp, Church- 
warden, on or before the 15th July. 
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RS. J. HOLMAN ANDREWS begs to announce her 
REMOVAL to 50 BEDFORD SQUARE, where she now receives her Friends 


and Pupils. 


Mss LASCELLES begs to announce her REMOVAL 








to 13-Hanover Villas, Ladbroke Square, Notting Hill, W., where she will be 
happy to receive her friends and pupils. F 


(AD. NITA NORRIE and Mr. JOHN WILSON.— 
All Communications respecting ENGAGEMENTS to be addressed to Messrs. 
Chappell and Co., 50 New Bond Street. 


N ISS ALICE DODD, Teacher of SINGING, No. 10 


Charles Street, Manchester Square. 


V FR. PITTMAN has REMOVED from 1 NEW 








ORMOND STREET to 45 LEICESTER SQUARE, where he requests all 
communications may be addressed. 


R. FERDINAND RAHLES has REMOVED to 13 


Albert Street, Camden Road, N.W, 


LASGOW.—CITY HALL SATURDAY EVENING 


CONCERTS.—The Eighth Season of these Concerts under the auspices of the 
** Glasgow Abstainers’ Union,” commence on Saturday, 7th September next. 
Applications to be addressed to the Secretary, at the Office, 118 Union Street, 


Glasgow. 3 
JAMES LAWSON, Secretary. 
M USICAL EDUCATION. — All persons interested in 
the above subject should call as below, and see THOS. CROGER’S new 
Patent EDUCATIONAL INSTRUMENT, also his self-acting RURAL INSTRU- 











LD 


Illustrations, with Testimonials and Prices of Flutes, Fifes, Drums, Cornopeans, 
and instruments of every description, forwarded post-free. Manufactory, 483 Oxford 
Street, four doors east of Museum Street. 





r * . . 

ERDI’S NEW OPERA, &c.—The admired Airs in 

Un Ballo in Maschera. Solos and Duets, for the Pianoforte (in two Books 

each), by J. Rummel. Polka Mazurka, from the same Opera, by Adrien Talexy ; 

Hommage a Garibaldi on the National Air of Italy, by Kuke Souvenance ; fourth 

Nocturne, by J. Gibsone; Te Souvienstu? Romance by Durand de Grau; and 
“¢* Twas within a mile,” by Brinley Richards. 

London: R. Mills and Sons, 140 New Bond Street. 


M® A. LAURENCE, PRIMO BARITONO 


ASSOLUTO, 
FROM THE PRINCIPAL ITALIAN THEATRES. 
Has the honour to announce to the Nobility, Gent 
intends residing PERMANENTLY in Lon 


ry. and the Profession, that (he 
on, for the purpose of 

GIVING INSTRUCTION IN SINGING 
and the higher Branches of VOCAL and DRAMATIC ART. 





Mr. Laurence’s System is based upon that of the 
PUREST SCHOOLS OF ITALY, 
in which the first step is to show 
HOW TO PRODUCE THE VOICE. 
™ Communications to be addressed to Mr. Laurence, 14 Russell Place, Fitzroy 
Square, W. 


ANDMASTER. — The Commanding Officer of the 
LONDON RIFLE BRIGADE is ready to receive Applications for th int- 

ment of Bandmaster to the Regimental Band. For pavtledlars of duty meets ae 
undersigned. 
Terms and Testimonials to be addressed to the Band Sub-Committee, as below, on 
or before Saturday, July 13. a 











By Order, 
; A. T. EWENS, Captain 
Head-quarters, 8 Great Winchester Street, E.C. 
July Ist. 1861. 


and Adjutant. 3 


SHDOWN and PARRY (successors to Wessel and Co.) 

beg to inform the Profession that they forward Parcels on Sale upon receipt of 
Returns to be made at Midsummer and Christmas. 
of Music calculated for teaching 


A 


references in town. 
Their Catalogues, which contain a great variety 

purposes, may be had, post-free, on application, 
London : 18 Hanover Square. 





(OLLAED and COLLARD’S NEW WEST-END 
ESTABLISHM ENT, 16 Grosvenor Street, Bond Street, where all communica- 
Pianofortes of all classes for Sale and Hire. 





ions are to be addressed. 





WALLWORTH’S ART OF SINGING.— 


, , get Seiten, jas out, full music size, price 7s. 
, 44 new and modera method for cultivating the Voice, and for gaining a perfe - 
lisation, A practical work, contains 35 pages of Music, with a con gh es § bd 
quiring the Shake, now for the first time introduced in a Singing Tutor, by T. A 
WA LLW OR I H, Professor of Singing at the Royal Academy of Music, London. ; 

Published by A. W. Hammond (late Jullien), 214 Regent Street ; and may also be 
81 Park Street, Grosvenor Square, W., where 


had of the Atithor, at his residence, 


EVANS’S 
COVXAEH HRARMONITM 


At SIX, GUINEAS, 

Has 'Five Octaves and Two Foot-boards, is in a French-polished Case, 
and has a soft, subdued, agreeable quality of tone, designed expressly 
to suit a Cottage or Small Sitting-room.—Boosry and Cutne, Manu- 
facturers, 24 Holles Street, Oxford Street, W. 


Evans's Ten-Guinea 
Is in a solid, handsome French-polished Case, and possesses that rich 


and organ-like quality of tone which particularly distinguishes these 
Instruments from the French.— Boosey and Caine, Manufacturers, 24 


Holles Street, Oxford Street, W. 
9 os 

Evans’s English 
RARMENET SM S$ 

WITH TWO ROWS OF KEY8, 
At 45 and 63 Guineas, without Pedals, and 47 and 130 Guineas, 
with Pedals, 
Although particularly adapted for Churches, are equally effective in th 
Drawing-room. Not only have the leading members of the profession, 
including Messrs. Sterndale Bennett, Balfe, Potter, Henry Smart, Best, 
&c., but the Clergy and the Press have also testified to the very 
great superiority of EVANS’S HARMONIUMS. These Testimo- 


nials may be seen upon reference to Boosey and Ching’s Illustrated 


Catalogue of Harmoniums. 

The whole of EVANS’S INSTRUMENTS possess that organ-like 
quality of tone which has been hitherto unattained by auy other manufac- 
turer, and are made throughout in the strongest and most substantial 
manner by the best “ENGLISH WORKMEN.’ = They are neither 


affected by heat nor damp. 


BOOSEY AND CHING, 
MANUFACTURERS, 24 HOLLES STREET, OXFORD 
STREET,; W. 

















A Mysrerium.—A man in Berlin had the idea to treat the sub- 
ject of Tannhiiuser in an oratorio. He calls ita “‘ Mysterium.” Some 
people say it is by far not so mysterious as the opera Tannhéuser, 
by Wagner.— Yankee Leap. 

Op Singer anp Youne Actress.—The celebrated German 
author Gutzkow does not expect to see a great deal from the step 
attributed to Mrs. Johan Wagner, viz., to leave the opera, and to 
become an actress. He says, Mad. Schroeder Devrient, too, who 
was celebrated for her “ acting,” thought of having, in her old days, 
a safe capital by retiring to the drama; but alas! when she spoke 
on a trial a few prologues, the voice was broken, the reading mono- 
tonous, the impression of the whole that of dullness and fatigue : 
she had to retire—but not to the drama. There is much more 
chance for a voiceless prima-donna, if she has a real talent for 
acting, to play the parts of the comical old women, than to perform 
Lady Macbeth.— Dutch Sheet. 

Frencu Corpon AND EnoLish Hurpy Gurpy.— When M. Arago, 
the great French savant, settled in a French country town to pursuc 
some experiments, the inhabitants, feeling honoured at his selection of 
the place, actually drew a cordon round his dwelling, and established a 
sort of friendly police for the sake of preventing his experiments from 
being disturbed. The clowns of Marylebone, on the other hand, insen- 
sible to the fact that every day of Mr. Babbage’s labours redounds to 
the advantage of society and the honour of England, hound on gangs 
of street musicians to disturb and annoy him, and yet doubtless prate 
with all the Cockney emphasis about “ these ’ear henlightened days, and 
the march of hintellect.” However, Mr. Mansfield may be assured that 
society is with him, and he may treat such vestry bosh with the same 





Pupils are also received, 





contempt manifested for it by Sir George Lewis.—Punch. 
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Reviews. 
ne Ss 

“ Vou still may trust in me,” written and composed by 

Mr. anp Mrs, Sr. Lecer (Addison, Hollier, and Lucas). 
Which is the poet, and which the composer? No matter 
which. Perhaps both lady and gentleman did a little of 
both, and, mixing their ingredients together, made a species 
of musical half-and-half, or, as mounseer has it —“ haf’naf.” 
No matter: the ballad is a pretty one; both words and 
music being sentimental without a tinge of the stereotyped 
drawing-room twaddle. Mr. and Mrs. St. Leger may go on 
making half-and-half, or, as mounseer has it,—“ haf’naf ;” 


‘we are always ready for a “pull” at their conjointly-con- 


cocted beverage. 


“The Regalia ;” “ The Covenanter’s Widow's Lament ;” 
“ Tammy ;” “ The Heiress ;” “ Kitty Reid’s House ;” 
favourite Scotch ballads from “ Lays of Strathearn” — 
words by CaroLinE Baroness Narne ; symphonies and 
accompaniments by the late Fintay Dun (Paterson and 
Sons—Edinburgh and Glasgow). 

Reprints, by no means without interest. 


“ Caller Herrin.” Favourite Scotch ballad from “ Lays of 
Strathearn” —by Carotine Baroness Natrne (Pater- 
son and Sons—Edinburgh and Glasgow). 

Another reprint. Who does not know the song of “ Caller 

Herrin? ”—who that has eaten herrings from the Frith of 

Forth ? Who does not know Nat. Gow’s tune ? 
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“Gow has set you a’ a-singin’” — 


And will do it again, or we are mistaken. But why set his 
simple tune to such Brummagem harmony ? 


“Pm thine for ever.” Highland song—words (from the 
Gaelic) by the late Duncan Grant MacpouGaL—adap- 
tation by Cartes James Fintayson (Paterson and 
Sons—Edinburgh and Glasgow). 

Fit associate for the “reprints ” alluded to above. 


“ New Lancers Quadrille,” on popular English airs—by 
JoserpH Lowe (Paterson and Sons—Edinburgh and 
Glasgow). 

Mr. Lowe has melted Mazzinghi’s “ When a little farm we 

keep,” Bishop’s ‘“Chough and crow,” Dr. Arne’s “ When 

daisies pied,” Bishop’s “When the wind blows,” and Joseph 

Lowe’s “Grand finale and coda,” in a crucible, and 

brought forth a quadrille which cannot be compared, as a 

work of art, with Benvenuto Cellini’s “ Perseus.” 

“ Song of Spring.” Duet for female voices — by Miss 
E. Toomson (Paterson and Sons — Edinburgh and 
Glasgow). 

Pretty and unaffected ; vocal and inoffensive. 


“The Tweedside Quadrilles”—by Wiit1am Howarp (Pa- 
terson and Sons — Edinburgh and Glasgow). 

These quadrilles are inscribed to Mr. William Chambers, 

of Glenormiston, and comprise, among other airs, “The 

broom of Cowdenknowes,” and among other passages, the 

subjoined :— 


y—-)-# f*2~24 









































Ist verse. 
Pack clouds away, 
And welcome day, 

With night we banish sorrow ; 
Sweet air, blow soft, 

Mount, larks, aloft, 

To give my love good morrow. 
Wings from the wiud 
To please her mind, 

Notes from the lark 1’ll borrow. 
Bird, prune thy wing, 
Nightingale, sing, 

To give my love good morrow ! 
Wake from thy rest, 

Robin red-breast, 

Sing, birds, in ev’ry furrow ; 
And from each hill 
Let music thrill, 

Give my fair love good morrow. 
Blackbird and thrush, 

In every bush, 

Stare linnet and blythe sparrow ; 
Ye pretty elves 
Among yourselves, 

Sing my fair love good morrow. 
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which Boieldieu, in his overture to La Dame Blanche, has 
harmonized in another fashion. 


“Pack clouds away,” serenade — words by Tuomas 
Hrrwoop (1607), with an additional verse by a lady — 
music by Freperick W. Hanson (Paterson and Sons 
—Edinburgh and Glasgow). 


Thomas Heywood (1607) will bear quoting. We quote 


them, together with the “additional verse by a lady,” and 
leave the reader to find out which is which :— 


2nd verse. 

At length ’tis day, 
Oh! bid me stay, 

Each thought of thine to follow* ; 
Let one bright glance 
My soul entrance 

To give my love good morrow. 
Thou sun, shine bright 
And bid the light 

Spring from her eyes and borrow 
The witching dart 
That won my heart, 

To give my love good morrow. 
Ye breezes fresh, 
Blow from the westf, 

And wave the corn so yellowf ; 
Ye white wind-mills 
On gentle hills, 

Give my sweet love good morrow. 
And may no care 
Her peace impair, 

Or frown her clear brow furrow ; 
And every thing 
That hath no sting 

Give my own love good morrow. 


* “Follow ” and “* morrow,” good rhyme 
t “Fresh” and “ West,” good rhyme, 
t “ Yellow” and “ morrow,” good rhyme. 

We presume that, as the words were written in 1607, 
Mr. Frederick W. Hanson considers fifths consecutive, in 
similar direction, as the proper sort of thing. At any rate 
he indulges in them twice—as for example :— 














n—O-# 
And from, &c. 
| cr: in 
oe 


(page 3, line 1). The sharp to the E and the sharps to the 
A, do not mend the matter. E is E, F is F, and A is A, 
sharp, flat, or natural, double-sharp, double flat, or double- 

no, there is no double-natural. And again, for 
example :— 


fam. —— 


(<== SS 


e- wag 
- «= selves sing my 


|\ee= — 
a 
be . z-- , 

The flats to the B do not mend the matter. B is B, A is 
A, F is F, and E is E— sharp, flat, or natural, double- 
sharp, double-flat, or double ————— no, there is no 
double-natural. 


“ The Katoogastotte Quadrilles,” by G. Gastner (Ceylon). 

“ Ceylon” is not the name of the publisher, but the name 
of the region where the “ Katoogastotte Quadrilles” are 
published,—in the Ceylon Pianista, at the Ceylon Examiner 
press. No matter: the Quadrilles are lively, brilliant, well 
varied, sparkling, tuneful, rhythmical, danceable, and 


























thoroughly effective—they are quadrilles, in short, which go 

















oe 


eri fon Geen te Bier ~a 




























































































































































































































































_ 





THE MUSICAL WORLD 


420 


[Jury 6, 1861 








to prove that the island of Ceylon produces something be- 
sides elephants, inasmuch as it has produced a genuine com- 
poser of dance-music in the person of G. Gastner, just as it had 
already produced a genuine composer of vocal music in the 
person of Gottlieb Cruwell, who, though German by birth 
is (unfortunately for his friends in all parts of Europe) 


Cingalese by extradition. 
—_— OS OS - 
MUSIC AND THEATRES IN PARIS. 
(From our own Correspondent.) 
: July 4, 1861. 

In respect that there is little news this week I have little to 
write about, but in respect that I must make that little furnish forth 
a letter Ihave much to say. The great classical revival on which 
the management of the Imperial Opera is bent — namely, that of 
Gliick’s Alceste, is actively occupying all hands on board that 
state galleon. Vast preparations are making for the scenery and 
the ballet, which are to be on a scale worthy the great work they 
are destined to adorn, or, rather, to fringe. (I trust your reader 
will understand that fringe is a border or edging used to finish 
off the materials of vestments, furniture, &c., and that the word is 
used here in a figurative sense as'to garnish.) It is expected that 
the work will be produced about April next. Whatever is done 
here they take their time over, as you may see. Nothing is ever 
produced here in that hasty, scrambling way which is the habit and 
custom in England. ‘There is too much respect paid to art ever to 
risk an imperfect or immature result. Yet suchis the energy and 
concentrated working power of the English, that what they do at 
one heat, as it were, is often as thoroughly done as what is slowly 
elaborated here, and always with a great advantage in spiritedness. 
We English have the genius of doing quickly and well, if not to 
perfection. ‘The French will scheme and labour and _ study, 
touch and retouch, organise and drill, with wonderful patience and 
persistency, as knowing that without such toil perfection cannot 
be attained. An Englishman will only devote himself in this way 
when money-making is the work in hand. He would sicken and 
grow languid over any other task requiring equally prolonged 
efforts. But I am not lecturing on menology. A dangerous 
topic it would seem just now when Yankee Munchausens travel, 
and learned investigators have only small swallows for facts. 
Marry, one is in danger of being eaten whole to prove that 
anthropophagy is sometimes practised in a friendly way, and that 








the great contentment of the frequenters. She made her rentrée 
in Les Diamants de la Couronne. A new part is ready for her in 
an opera forthcoming, composed by M. Lefébure Wély, to be en- 
titled Les Recruteurs; but she will previously appear in Prince 
Poniatowski’s opera, Au Travers dun Mur, lately produced on a 
benefit night at the Thédtre Lyrique, and commented on by me 
in a recent letter, in that complimentary vein in which I fawn over 
all that comes from princes and dukes. Some people say I should 
admire such twaddle, if I had not been previously informed it was 
by a prince; but they are mistaken. I should require no such 
previous information ; for I should know only a prince could write 
such twaddle ——and get it played. 

I have a delicious morsel for that nautical veteran T. P. Cooke, 
when you come across him. The melodrama of Le Monstre et le 
Magicien has been revived, after a rest of thirty-five years. You 
know, of course, that 'T. P. Cooke played the part of the Monster 
in Frankenstein, and delighted the Parisians with his great panto- ° 
mimic powers. A French paper, alluding to this revival, says that 
the piece was originally written to meet the necessities of “un 
clown Anglais! and that it is now resuscitated for a‘ mime Ameri- 
cain.” Here is malice. Will not the noble representative of the 
British tar hitch up his breeches and “shiver his timbers” at the im- 
pudence of the Mounseer? But it is undoubted spite at the line 
subsequently taken by the great pantomimist, who for so many 
years kept up before the world the ideal of the English sailor and 
his undoubted capacity to demolish any three Frenchmen. 

I broke off my account of the pictures which relate to the 
musical and dramatic arts in the Salon of 1861, not to weary you 
with too much of such a catalogue raisonnée. I will resume the 
subject, and go through a few more numbers. Poor Rachel finds 
more than one record of her ever memorable outward lineaments, 
in her public and in her private capacity. M. Gerome exhibits a 
fine memorial of the great tragic actress. He has painted her in 
the character of the Muse of ‘Tragedy. She is resting against a 
fluted column, on the pediment of which are engraved the names 
of her principal parts. Behind her is a tripod; one hand is 
dreamily closing about the handle of a dagger; her look is side- 
long, and gleams with the threat of some terrible deed. Un- 
doubtedly it is a grandly conceived picture, and, to a great extent, 
worthy the greatness of the subject. Ah, Rachel! within this 
somewhat darkened memory there is still a stage whereon thou 
treadest with all thy majesty and power, making horror graceful, 
terror fascinating, grief a delicious ecstasy. Some day I too will 





not only the funeral baked meats may furnish forth the marriage 
feast, but the deceased relative himself. But this is not music, nor 
theatres, nor Paris. I might proceed in the same current, how- 
ever, till I had come to a certain rude lyre (not rude liar, candid 
printer) with roots for strings, and then I should be within the 
question. Roots of chords we know of, but cords of roots is ano- 
ther matter! Perhaps Mr. William Chappell will enlighten us 
and tell us if the ancient Irish harps were not originally strung with 
potatoes. As it is stated that in the performance of Gliick’s 
Alceste it is intended to increase the number of stringed instru- 
ments in the orchestra, here will be an opportunity of trying the 
African substitute for cat-gut. A few fiddles might be fitted up 
with roots, and perhaps with a long bow they would discourse most 
excellent music. In the interval (to return to homely fact), before 
the production of Gliick’s opera, Mad. Viardot has requested that 
she might sing in Le Prophéte, and her wish has been acceded to. 
M. Gounod’s new opera, La Reine de Saba, is said to be also in 
rehearsal, but, as yet, only on the piano, with the principal 
singers. There is also a grand ballet preparing, the composition of 
Mad. Ferraris. It is to be called LZ’ Etoile de Messine. ‘hey have 
been playing Robert le Diable at the opera, M. Belval, on his 
return from his congé, having made his first appearance in 
Bertram. 

There has been a row between the management of the Italian 
Opera and the gentlemen of the orchestra. I don’t exactly know 
what the point at issue is —the quarrels of musical folk have always 
been somewhat mysterious,—but it is expected that the discord 
will be resolved, and that there will be no change in the personnel 
of the orchestra in consequence. 

Mile. Maremon has been re-engaged at the Opéra Comique, to 


paint the muse of tragedy. ‘Anche Io son pittore, M. Gérome.” 
There is another most painful record of the poor frail frame that 
held in, tant bien que mal, for a few fleeting years, that fiery spirit. 
It is called “Rachel aprés sa mort,” and is the identical drawing 
from the photograph taken of Rachel at Cannes immediately after 
death. It will be remembered that this drawing was the subject 
of a lawsuit brought by the Felix family against M. Goupit, the 
publisher, who had exposed it in his window for sale. They con- 
tended that without their permission no one had any right to 
expose for sale this or any other likeness of Rachel, and the law 
was declared in their favour. It would be a good thing if this 
were law in this country. What libels of ourselves and of our 
friends do we see offered to the public! This likeness of Rachel, 
however, though painful, is carefully and gracefully.executed, and 
will no doubt fetch a large sum of money in a future age, as would 
a portrait of Shakspeare, the authenticity of which could be 
equally well attested. There is a portrait of Pierre Dupont, the 
poet, musician, and popular minstrel. It is a good resemblance, 
and has a certain strange inspired look about it which is charac- 
teristic of the man. M. Layraud, the young artist to whom it is 





due, wins great credit by this portrait. I cannot say as much for 
a preposterous unlikeness of Tamberlik in the character of Poliuto. 
Mad. Viardot is also painted in character with not much more 
success. She is represented as Orpheus in Glick’s Opera, but the 
head is rather that of Medusa, and seems more like to turn ani- 
mated beings to stone, than stones to animated beings. 

Among the drawings there are the two portraits of Rossini, 
ublished with the edition of Semiramis given forth by the pub- 
shers of the Ménéstrel — Rossini in Naples 1820, and Rossini in 
aris 1860—the first from an original miniature by Mayer of 
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Vienna, the other from a photograph by Numa Blanc. There is 
also an admirable drawing in pastel of Paulin Meunier, in Le 
Courier de Lyon, in the character of the horse dealer, which was 
played by Mr. Addison. The vigour which is shown in ex- 
pressing the coarse brutality and slangy swagger assumed by the 
actor is extraordinary from so feeble a vehicle as pastel. In 
another letter I will say something of the sculpture room, which 
contains several artistic celebrities. 

You are doubtless aware that Her Majesty’s Commissioners for 
the Exhibition of 1862 at South Kensington addressed letters to 
MM. Auber, Meyerbeer, and Rossini with a view to obtain three 
new musical compositions which should represent France, Ger- 
many, and Italy, and be associated with a fourth composi- 
tion standing for England, the representative of which is not yet 
known. , 

The commissioners make no demand for the copyright, but 
merely request the right of performing these compositions on the 
opening of the Exhibition in a manner befitting the occasion. 

With regard to the class of composition required, these are the 
four pieces proposed :— 

1, An anthem about equal in extension to the Coronation 
Anthem of Handel. 

2. A chorale without instrumental accompaniment. 

3. A triumphal march. 

4, A march for wind instruments, 

I believe I am right in stating that the triumphal march was the 
piece for which Rossini was solicited. The maestro has declined 
the honour in the following letter addressed to the secretary of 
the commission :— 

“Tregret I cannot accept the honour which her Majesty’s Commis- 
sioners for the Exhibition of 1862 are good enough to do me. 

“Were I still a member of the musical world I should make it a 
duty and a pleasure to prove on this occasion that I am not forgetful of 
the noble hospitality of England. 

“Permit me to hope, sir, that you will kindly receive, and transmit 
with all my regrets to your colleagues, the expression of "my high 
consideration. “G. Rossini.” 

[Note.—MM. Auber and Meyerbeer have both written to the com- 
missioners signifying their assent to compose a musical work for the 
opening of the Exhibition of 1862.—Ep.] 
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MUSIC IN HOLLAND. 


(From a correspondent.) 
AMSTERDAM. 

A new symphony, with chorus, entitled The Emperor Charles V., is 
now creating some sensation in musical circles in this country, and, 
consequently, an account of it may be interesting to your readers. It 
was first performed at a concert given some little time since, in Amster- 
dam, by the local section of the Society for the Promotion of Musical 
Art. The programme on the occasion consisted of the above-mentioned 
symphony, followed by Spohr’s oratorio, Der Fall Babylons, neither of 
which works had ever .previously been performed. The composer of 
the symphony is a Herr W. F. Thooft. It was written in consequence 
of a prize being offered, by the Society for the Promotion of Musical 
Art, for a work in which the vocal portion should be symphonically 
combined with the instrumental. One of the conditions imposed on all 
competitors for the prize was, therefore, that there should be no separate 
instrumental portions, as in Beethoven’s Ninth Symphony or Mendels- 
sohn’s Lobgesang ; but that the vocal and instrumental music should, 
in every instance, go hand in hand. Of course, under such circum- 
stances, an especial book was necessary. Dr. Heye wrote a libretto, 
entitled Zmmortality, but only one person set it to music, and his com- 
position was far below the requisite standard of excellence, so that the 
prize was not awarded at all. In 1857, another libretto was selected. 
It was entitled The Emperor Charles V., the author being Dr. Wap. 
Two competitors set it to music, and one of these, W. F. Thooft, 
carried off the prize of 200 florins. : 

Although the libretto is, in many instances, admirably adapted for 
treatment as a symphony, the composer’s task was no easy one; since, 
asarule, the poem is worked out dramatically, and the music had, 
therefore, to be as dramatic as possible, and yet to partake of the nature 
of the symphony. The principal incident is the coronation of the Em- 
peror Charles V., at Bologna, which was as remarkable from the cir- 
cumstances under which it took place as from the mighty hero who was 





crowned. After having brought to a fortunate termination two wars, 
one against France and the other against Turkey, and having reduced 
Mexico and Peru to subjection to Spanish rule, Charles received at 
Bologna the Iron Crown, as King of Italy, and, two days subsequently, 
the Golden Imperial Crown, from the hands of Pope Clement VII. 
himself. Charles, at this period, was Emperor of Germany, King of 
Italy and Spain, Lord of the United Netherlands, and a large portion of 
America, and exercised a sway which, although of short duration, is 
perfectly unique in the history of modern times. In the first three 
parts, Charles is celebrated as Sovereign, Warrior, and Protector of 
the Church, as well as of the Arts and Sciences. The first part con- 
sists of two choruses, namely, a chorus of Maltese knights, and a 
chorus of Dutch, German, and Italian women. The two choruses 
alternate with each other, and at last combine at the conclusion of this 
section of the work. The form is kept in strict conformity to the rules 
of the symphony. The first principal motive is given to the male, and 
the second to the female, chorus. The two choruses combine in the 
coda. The orchestra plays a perfectly independent part of its own, 

and, both in the treatment and carrying out of the principal motive, 

takes the initiative. By this arrangement, the relation of the chorus 
to the orchestra is partially a completely novel one, though it does not 
in the least detract from the due effect of the chorus. Care must, 
however, be taken that the latter be not too weak. The second part 
consists of a chorus of Priests, who render their homage to Charles 
as the defender of the Church. The orchestral introduction is shorter 
than that in the first part. The instrumentation is remarkable from the 
fact of the violin parts standing altogether by themselves, and, as far 
as the chorus and wind instruments are concerned, being treated as a 
solo. The effect is very good, although such a system should be em- 

ployed very sparingly. The third part was the most difficult for the 
musicians. The author of the words presents us with two contrasting 
elements: Charles as a Warrior, and Charles as a Prince of Peace, the 
patron of the Arts and Sciences. A fine occasion is thus offered the 
composer for the symphonic form. The text, however, is very dry and 
—which is a great fault—too didactic; but the composer has over- 
come the difficulty, and made the most of the orchestra. The latter 
pourtrays, in the introduction, the two opposite elements mentioned 
ahove. Then comes a bass (solo)—a so-called “ speaking part”— 
which the orchestra illustrates, freely using for the purpose the motives 
contained in the introduction. The second element, ‘“* The Prince of 
Peace,” is represented first by a solo soprano, and afterwards by a 

quartet, the orchestra acting, so to speak, as accompanyist. In the 

fourth and last part, the libretto takes a strange turn. Nothing more is 

heard of the hero of the poem. Casting a prophetic glance into the 

Future, the Author summons up the Genius of History, who announces 

the transient nature of all human greatness. Thereupon, we hear, in 

the final chorus, various nations of the earth, who, while rejecting out- 

ward unity gained by means of a single monarchy, embracing the 

whole globe, declare themselves to be children of one and the same 

eternal God, and exhort each other to inward unity, resulting from 

brotherly love. This part of the work is not composed in the form of a 
symphony, nor does the orchestra assert, to so great a degree as in the 

previous parts, its independent character. After a short choral-like 

prelude by the orchestra, we have the soprano solo (the Genius of His- 

tory), with a recitative or arioso, followed by the final chorus (the 
Nations or ‘‘ Peoples”), the ordinary form of a choral-finale, namely, 
Andante maestro, Allegro molto and Fugato, being adopted. The work 
was warmly applauded both by the public generally and the “ pro- 
fessionals” in particular. The performance was under the personal 
direction of the composer, who had reason to feel deeply indebted to 
the orchestra for the admirable manner in which it- carried out his in- 
tentions. The solos were excellently rendered by Mad. Offermans 
van Hove (soprano), Mad. Collin-Tobisch (alto), and two clever ama- 
teurs. The chorus, on the contrary, although entitled to hearty 
commendations, was too weak. 

Spohr’s Fall Babylons went well under the direction of Herr Richard 
Hol, a very efficient conductor. 

You are, of course, aware that there is in Rotterdam a German 
Operatic Company, which has, from time to time, paid flying visits to 
this town, as well as the Hague and Utrecht. The Dutch are great 
admirers of German classical music, and in fact some of the great 
dramatic masterpieces of German composers are played more frequently 
here, in the land of dykes, canals, and “schnapps,” than in Germany 
itself. At what German theatre, for instance, has Beethoven’s Fidelio 
been performed sixteen times in one season, Mozart’s Don Juan, six, 
his Figaro’s Hochzeit, ten, and his Zauberflite, six; Weber’s Euryanthe, 
nine; and the same composer’s J’reischiitz, seven? And yet the above 
works were performed, respectively, the above number of times in 
Rotterdam. It is true that the foundation of a German Opera there 
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was beset with great difficulties, but they have been successfully over- 
come. ‘ . : 
Up to the spring of 1859, theatrical matters in Rotterdam were in a 
seemingly hopeless state, and the disunion which prevailed among the 
principal supporters of the theatre did not tend to improve them. In 
consequence, however, of the publication of several excellently written 
articles in the different papers, attention was gradually but surely 
directed to the subject, and the public became convinced that a complete 
orchestra and an operatic company were an absolute necessity for the 
city. In conjunction with Herr de Vries, manager of the theatre here 
(Amsterdam), certain spirited individuals formed a plan for the purpose 
of establishing a German operatic, and a Dutch dramatic company for 
Rotterdam and Utrecht. The plan did not meet with the requisite 
support, only 20,000 guldens being subscribed to carry it out. Its 
originators would not, however, allow themselves to be beaten, A 
fresh committee was appointed, but their efforts would hardly have 
been crowned with success, had not one of the members hit upon the 
idea of granting a free admission to each person taking a certain 
number of shares in the enterprise. By this means, subscriptions were 
obtained to the amount of 75,000 guldens, which was sufficient to 
enable the promoters of the scheme to commence active proceedings. 

The direction of the opera was confided to a very excellent musician 
and conductor, Herr Skraup, formerly in Prague. This gentleman has 
fully justified all the expectations formed of him, and, out of the chaotic 
medley of artists, vocal and instrumental, unknown to him and to each 
other, created an admirable working troupe and a first-rate orchestra. 
The season just past was brought to a triumphal close by a new opera, 
Meergeuse, from the pen of the worthy conductor. The work was well 
sung, well played, and warmly applauded. 

If your space allows it, perhaps you will insert the following list of 
operas played during their first season, by the New German Operatic 
Company in Holland. I think it is something of which the com- 
patriots of Admiral van Tromp, “those Dutch sons of”’-—guns, as 
Master Copp does not say, may well be proud:— 

In Rotterdam. Elsewhere. Sum Total. 


1. Don Juan : ? ‘ = &# 2 6 
2. Martha . . 2 10 
3. Der Freischiitz 5 2 4 
4. Figaro : 7 3 10 
5. Les Huguenots 3 0 3 
6 Norma . ‘ ; 1 1 2 
7. Fidelio . : ‘ . 12 4 16 
8. Stradella . : ; A , 0 2 
9. Die Zauberflite ; ‘ 4 2 6 
10. Das Nachtlager rt 2 0 2 
11. Tannhaiiser 8 0 8 
12. Lucia . : ;. Sa l 3 
13. Guillaume Tell 3 0 3 
14. Euryanthe . 6 3 9 
15. Montecchie Capuletti 1 1 2 
16. Meergeuse P 2 0 2 

70 21 91 


SrutrcArpt— (From a Correspondent). After along period of 
inactivity, the managers of the Theatre Royal appear to have shaken 
off their lethargy. Unfortunately, however, they never thought of pre- 
senting anything worth hearing or seeing until the public preferred al 
fresco entertainments, in the fresh and fragrant gardens scattered about 
the city, to the warm and stifling atmosphere of the play-house. The 
Stuttgardters have been peculiarly unfortunate this season. Not only 
have they been the victims, as before remarked, of apathy on the part 
of the managers, but they have suffered greatly in their amusements 
from unavoidable causes. Illness has been a prominent trouble-féte. 
For instance, the first tenor, Herr Sontheim, was obliged to absent 
himself from his dutics from the 18th of March to the 7th of May. 
This was no trifling loss, for there was no one to replace him, and, con- 
sequently, a whole host of operas was at once erased for the time being 
from the repertory. It is true that Herr Franz Jiiger was put forward 
as Arturo in the Puritani, but the result was by no means an en- 
couraging one. Herr Jiger was several times in the course of the 
evening very nearly laughed off the stage. The managers did the 
best they could, however, and selected such operasas Die Beiden Schiitzen, 
Figaro’s Hochzeit, St. Johannisnacht, Czaar und Zimmermann, Nacht- 
lager in Granada, Teufels Antheil, Liebestrank, &e., in which the tenor 
can Inanage to get on pretty well, provided he can act a little. At 
length Herr Sontheim was sufficiently recovered to appear on the 8th of 





May, as Edgardo in Lucia di Lammermoor, and thus put an end 
to the canard which has gone the round of the papers about his 
having been placed in a lunatic asylum. An equally absurd and un- 
founded report was circulated to the effect that Herr Pischek had died 
from the effect of an apoplectic fit. So far from this being the case, 
Herr Pischek appeared as Figaro in Mozart’s chef-d’euvre, on the 28th 
of April, and is as well as ever he was. He had merely been for a few 
days slightly indisposed.—The concert season has just been brought to a 
close. First and foremost come the Subscription Concerts, which had 
been heralded with magnificent promises. Among other things, the 
public was to hear Beethoven’s Mass in D, Mozart’s Davide penitente, and 
Schumann’s Paradies und Peri, But these promises were not redeemed, 
and the sole novelty during the entire season was Hiller’s Loreley, 
There was not even an attempt made to produce Beethoven’s Mass, 
Perhaps the reason for this was that the members of the band, 
who mostly all belong to the orchestra at the Theatre Royal, had not 
leisure to study a composition of such importance. Mozart’s cantata 
was shelved a few days before the night fixed for the performance, by 
the indisposition of one of the principal vocalists ; and Schumann’s 
work abandoned the very night preceding that of the concert, on 
account of the illness of Herr Kiicken, who, it appears, imagined that 
he alone could act as conductor, although there were many persons bold 
enough to assert that either of the two Concert-Meister, under {him, 
might have supplied his place. ‘Thus the programme, in all its essen- 
tial characteristics, resembled that of last year. Last year, for instance, 
we had three symphonies by Beethoven ; this year we have had four ; 
that in B flat major, that in A major, the “ Pastoral,” and the “ Eroica;” 
the last being substituted, at a moment’s notice, for Schumann’s Para- 
dies und Peri. Last year we had two by Haydn, and we have the 
same number this ; they were that in E flat major, and that in D 
major. Last year, one by Mozart; this year, two ; that in C major 
with Fugue, and that in G minor. Last year, one by Mendelssohn ; 
and the same number this year ; the symphony in A minor. Last 
year and this we had the same—namely, that in C major—by Franz 
Schubert. Last year we had one by Schumann, and the same number 
this year ; the symphony selected being that in D minor. !n conclu- 
sion, instead of a symphony by Spohr, we had, this year, Gade’s 
symphony in B flat major, while Spohr was represented only by the 
larghetto of his symphony in C minor. The overtures were by Mozart, 
Beethoven, Weber, Mendelssohn, Cherubini, Spontini, Rietz, Gade, and 
Wagner. In addition to these, there was Mendelssohn’s Walpurgis- 
nacht, as well as several pieces from Weber’s Oberon, which had not 
been heard here for a considerable period; and pianoforte sonatas by 
Mozart, Beethoven, Mendelssohn, and Moscheles. There have not 
been many other concerts worthy of note, with the exception of some 
very good ones got up by a private society called the Birgermuseum. 
There were, also, two Quartet Soirées given by members of the band 
at the Opera-house ; and the concerts of the Orchesterverein, under the 
direction of Herr Faist. Vocal music is actively cultivated by a 
goodly number of societies, and by none more successfully than by the 
Liederkranz, a union of male voices. Among the mixed associations 
may be mentioned the Klassischer Kirchenverein, the object of which 
is to diffuse a taste for the treasures of German sacred compositions, 
This society, assisted by the orchestra of the opera, and some of the 
principal singers, performs an oratorio every year in the large 
Protestant church. Last, not least, comes the so-called Opera- 
kranz, under the direction of W. Speidel, teacher at the School of 
Music. This society executes such sterling operas as Euryanthe, Cosi 
fan Tutti, &c., which are rarely, if ever, performed at the Opera- 
house. Herr Speidel accompanies on the piano. 

Mayence. — The tenor, Manuel Carrion de Anguiano, has appeared 
six times very successfully in Z/ Trovatore, La Sonnambula, Guillaume 
Tell and Il Barbiere. — Roger has been here, but his engagement did 
not prove as lucrative as was expected, — At four grand performances, 
the Liedertafel and the Ladies’ Gesangverein have given successively 
Beethoven’s Mass in C major, Mendelssohn’s St. Paul, Mozart’s David 
Penitente, and Haydn’s Seasons. — After acting for five years as con- 
ductor of the above societies, Herr Marpurg has resigned his post, in 
order to devote his undivided attention to the Opera. 

Rupatstapr. —- Judas Iscariot, a biblical drama by Herr F. Rohrig, 
music by Herr A. Spiith, was lately given here with success. 

CoLocne.—The Philharmonic Society of Laibach, founded as long 
ago as the year 1702, lately elected Herr Ferdinand Hiller an honorary 
member. This gentleman’s oratorio Die Zer ztérung Jerusalems was 
recently performed, two days running, at Laibach, and created a great 
sensation. It was also given a short time since at Regensburg, and is 
to form one of the first day's attractions at the approaching festival at 
Middeburg, in Holland. Herr Hiller has composed a cantata for the 
grand German Sangerfest, which is soon to take place in Nuremberg. 
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Hetter to the Editor. 


MR. C. HALLE’S BEETHOVEN RECITALS. 
To the Editor of the Musica, Wortp. 

Sm,—The success which has attended Mr. Charles Hallé’s 
“Beethoven Recitals” may be cited as something unprecedented 
in the annals of the London concert-room. That one instrumen- 
talist, by executing the works of one composer, relieved only by 
two or three vocal pieces, should have attracted large and fashion- 
able assemblages throughout a long series of concerts, can only be 
regarded as a most extraordinary fact, of which we can offer no 
explanation, knowing, as we do, that amateurs continue to pur- 
chase for private use the most wretched kind of pianoforte music, 
and chiefly patronise the worst of operas. It is really curious, if 
not completely gratifying, to find the incomparable inspirations of 
the deaf, surly, old Beethoven thus apparently idolised when he is 
beyond the reach of human praise —to find a very clever gentle- 
man gaining pecuniary rewards exceedingly pleasant and useful, 
and honour proportionate to the faithfulness of his expression of 
the mighty “ tone-poet’s” ideas, with the recollection fresh in our 
mind of the neglect and poverty which the living Beethoven 
experienced, and the consequent conviction that were such a 
master now in existence he would have to submit to a similar 
fate. The uncompromising artist, who, when his fame was at 
the highest, lived in two rooms, surrounded by piles of 
manuscripts mingled with strachino cheese, _half-emptied 
bottles of doubtful wine, and strongly flavoured by badly- 
kept meerschaums, who found no small difficulty in paying 
his landlord, and was always writing “ Noten in Néthen” (to use 
his own painfully facetious words), we all know was “ honoured” 
not many years ago by a festival to inaugurate his stony effigy at 
Bonn (his native place)—a monumental féte in which monarchs 
took part “ and deemed their dignity increased”—now seems to 
have become the idol of the fashionable world of London. Bee- 
thoven is the musical god of the day, and Herr Hallé is his pro- 
phet. Well, if this be only fashion it is very good fashion, and 
deserves all possible encouragement, though the reflection will 
force itself upon us, thatif the patronage thus given—and very 
properly given to executive talent such as Herr Hallé undoubtedly 

ssesses—were extended to the efforts of creative artists ; if fash- 
ion would recognise and encourage the eternal spirit of poetry 
which animated Beethoven, and accord to the living that honour 
with which it appears now only inclined to “soothe the dull cold 
ear of death,” the art of composition would no longer languish as 
it does, nor great musical illustrators of the age in which we live 
be forced to wear out their lives in “ hoping against hope.” 

Herr Hallé’s greatest performances at his last “recital” were the 
magnificent sonatas in A, op. 101, and in B flat 106, the latter of 
which was played some few years back with such brilliant success by 
Miss Arabella Goddard.* ‘The eminent German pianist surpassed 
himself on the present occasion, and a finer expression of these 
prodigious works, which belong to the most original and imagina- 
tive productions of the greatest musical inventor that ever lived, 
whether he be considered with reference to rhythm, harmony, 
structural design, or fugal counterpoint, a more masterly exposi- 
tion of the general meaning and exhaustless beauties of these 
two sonatas, which are unhappily difficult to exeeute as they are 
to understand, could not well be conceived. Herr Hallé’s suecess 
was a triumph not only for himself as a wonderful executant, but 
for the highest principles of creative art.—Post. 

Brrmincuam Musicau Festivan (communicated).— We have 
much pleasure in calling the especial attention of our readers to 
the complete programme of this important celebration, which ap- 
pears in our advertising columns. We congratulate the Committee 
of Management on their success in having secured a combination 


* Miss Arabella Goddard has played the grand sonata, op. 106, in 
B flat, four times in London—at the Quartet Association, at her own 
soirées in Hanover Square, Welbeck Street, and Willis’s Rooms, and 
once in Berlin.—Ep. M. W. 








of vocal talent surpassing anything which has hitherto been 
brought together, and which cannot fail to add to the reputation 
the Festivals of Birmingham have so honourably sustained for 
upwards of half a century. Mlle. Titiens and Mlle. Adelina Patti 
will both take part in the oratorio music, and may, therefore, be 
regarded as the novelties of the Festival. In addition to these 
artists, Mad. Lemmens-Sherrington, Mad. Rudersdorff, Mad. 
Sainton - Dolby, Miss Palmer, Mr. Sims Reeves, Signor Giu- 
glini, Mr. Santley, and Signor Belletti are engaged. We are 
promised the detailed programme in the course of a few days, 
when we shall again refer to the subject. 

Tue Nosremen’s Catcu Crvus.— This club, established in 1761 
by a committee of noblemen and gentlemen for the performance 
of glees and catches, has during the long period of its existence 
encouraged the composition of catches by offering for competition 
among its professional members gold medals and other prizes, and 
it is to this we are indebted for some of the best glees, &c. we now 
possess. ‘The Catch Club has distributed upwards of 200 prizes, 
and we find in the long list of competitors the names of Dr. Arne, 
Battishill, Abel, Dr. Hayes, Clarke, Barthelemon, Dr. Cooke, 
Webbe, Atterbury, Paxton, Hindle, Stevens, Billington, Dr. Call- 
cott, Danby, Horsley, Elliott, Goss, and a host of others. The 
Club has not of late years been supported as it deserved ; but we 
are glad to find that amongst the recent “ revivals,” the Catch 
Club has not been left uncared for, but that owing to the exertions 
of the Secretary, Mr. Bradbury, the Duke of Beaufort, the Earl of 
Westmoreland, Lord Wilton, Lord Wrottesley, and other noble- 
men, it is now in as flourishing a state as in days gone by. The 
Club has increased so largely during last season, that in this its 
100th year, the Committee determined to celebrate the centenary 
by offering for competition two prizes—the first a silver goblet, to 
be given to the best glee for male voices, and the second, five 
guineas, to the glee second in merit. The various compositions 
were sent into the Club anonymously, and submitted for selection. 
After a very interesting competition and three hearings, the cen- 
tenary cup was awarded to the glee, “Song should breathe of 
scents and flowers,” composed by Mr. William Cummings, who 
has been also successful in obtaining several glee prizes at other 
clubs; the second prize to the glee, “If music be the food of 
love,” by Mr. G. Benson. It is satisfactory to know that the 
decisions met with general approval. 

Vienna.—Marriages between artists and members of the aristocracy 
are becoming rather frequent. A short time since the Duke Leopold 
of Saxe-Coburg, Colonel in the Austrian service, led to the altar Mile. 
Constance Geigar. According to all reports, the young Duchess is a 
kind of universal genius. She sang, composed, danced, acted, and 
played the piano. A few years since, Mlle. Louise Neumann became, 
by marriage, Countess Schonbron, and Mlle. Gossmann, Baroness Pro- 
kesch. Very shortly, Mlle. Bossler, the actress, will be the wife of 
Baron Bruck, a son of the late Minister. 

—— 

VIOLET CHARMS.* 
By Joun Youne. 
(For Music). 

THE eye which a tender compassion can show, 
At tale of cold sorrow with pity o’erflow, 
Can draw from the deep-wounded heart ev’ry sting, 
And sweet balm of peace in fond sympathy bring: 
Which, when old age sits down on this yet placid brow, 
Will gaze on me loving and faithful as now,— 
This, this, were the glance I would have ever beam, 
Around me, while floating Life’s changeable stream. 


There may live a charm in each bright, glowing flower, 
Which courts the sun’s lustre, and heeds not the shower ; 
But give me the blossom that hides in the glade, 
Content to bloom on in its emerald shade. 

The blossom so tender, e’en the evening’s light dew, 
Bends its beanteous head, and hides its soft hue; 

Gay roses will lavish their sweets on the wind, 

The violet’s perfume in secret we find. 





* These words are copyright. 
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TO CORRESPONDENTS. 

Ornatissimus. (B.)—We are glad to hear your disclaimer, and if you 
had not been in such a hurry to escape we meant to have asked you to 
be a compotitor. Now mind, call at the office. You say we are never 
to be found; well, that is true in a sense, but you will find us, Vale !— 
Ep. 

BIRTH. 

On the 18th of June (Waterloo day), the wife of W. H. Clemow, Esq. 

of a son and heir. 





ore OPERA, LYCEUM.—Lessee and Director, 
4 MR.J. H. MAPLESON.— GRAND EXTRA NIGHT and LAST NIGHT 
OF THE SEASON, for the Benefit of Mile. Titiens. THIS EVENING, Saturday, 
July 6, the Performance will commence with the Second and Third Acts of the New 
and Successful Opera, UN BALLO IN MASCHERA: Riccardo, Signor Giuglini ; 
Renato, Signor Delle Sedie, Samuele, Signor Gassier ; Tomasso, Mr. Patey ; Silvano, 
Signor Casaboni; Oscar, Mad. Gassier, Ulrica, Mad. Lemaire; and Amelia, Mlle. 
Titiens. To be followed by the First Act of Norma, Pollione, Signor Tito Palmi ri; 
Oroveso, Signor Vialetti ; and Norma, Mlle, Titiens, After which (by general desire ) 
the Grand Scena fron FIDELIO; Leonora, Mlle. Titiens. To conclude with the 
Fourth Act of LES HUGUENOTS; Raoul di Nangis, Signor Giuglini: Il Conte di 
San Bris. Signor Delle Sedie ; Marcel, Mr. Patey ; De Cosse Signor Suldi Tavannes ; 
Signor Mercuriali, and Valentina Mlle. Titiens. Conductor, Signor Arditi. The 
Opera will commence at Eight o’clock. 








NOTICES. 

To ADVERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of THe Musicat Wor xp ts established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Avgyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

~ Two lines and under 2s, 6d. 
_ { Every additional 10 words 6d. 

To Pusrisners AND Composers.—All Musie for Review in THE 
Mvustcat Wortp must henceforward be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of evcry Piece sent for Review will appear on the Satur- 
day following in Tue Musica Wort. 

To Concert GivErs.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tue Mvstcat Wort. 
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HE third season of the Monday Popular Concerts, just 
terminated, must have satisfied the most sceptical, who 


paid the smallest attention to their progress, of the hold they | 
have taken on the public mind, and the immense influence | 


they have exercised in creating a new taste for music which 


previously had been restricted to certain classes of the com- | 


munity, if not, indeed, to professional cliques. The perfor- 
mance of a stringed quartet some few years ago, in a mis- 
cellaneous concert, would have deterred many from attending 
who are now attracted by these compositions. He who is 
accustomed to drink champagie, turns at first with some 


disgust from the seemingly unpalatable taste of the finest | 
Rudesheimer. Use, however, begets liking, and after awhile | 
the roughness of one wine is preferred to the sweetness of | 
Thus, in starting the Monday Popular Concerts, | 
the director had not only to get rid of an old flavour, but to | 
It was a grand thought, but one sur- | 


the other. 


create a new one. 
rounded with difficulties, and almost hopeless, to indoctri- 
nate the million into a love for classic music. 
place, they were to be enticed to listen. Attention once 
gained, they were to be taught by slow degrees to under- 
stand what they heard, and appreciation would surely follow. 
The public is an impatient animal, and will not be swayed 
nor coerced. It grows restive under opposition, and can 
only be allured by coaxing to its own good, No doubt the 


In the first 


attraction of the Monday Popular Concerts was owing, at 
first, to the names of the artists, which the director invariably 
selected from the highest ranks. But those who came to 
hear the singers and players could not help carrying away 
the music with them and institute comparisons with what 
they had heard in other places. In short, they began to 
think about the matter, to talk about it, to gain knowledge, 
to grow conscious of a new taste and appreciation, to dis- 
pute, to have convictions. In a wonderfully short space of 
time good music was in the ascendant at St. James’s Hall, 
the true and the beautiful. This was the direct effect of the 
Monday Popular Concerts on the general mass, or that por- 
tion of the British, or London community, which may be 
represented by the shilling-place payers. 

But the effect was no less powerful on the gentler and 
wealthier classes. We all remember of what materials that 
class of entertainments called “The London Wednesday 
Concerts ” was composed. ‘The programmes were occasionally 
rich and well-varied, but there was no system, no regular 
plan, and artists, at least the most eminent, were allowed to 
select their own pieces. ‘This was a sin which never could 
be laid to the charge of the director of the Monday Popular 
Concerts, and against which, we feel assured, no stand could 
be made by any power or artifice of management. Artists, 
singers more particularly, are seldom the best judges of 
music, and care little for aught save the immediate dis- 
play of their own talents. They sing or play for the 
most part without the slightest idea of the composer, and 
think that all interest is centered in their fingers or their lips. 
Not so thought the director of tlie Monday Popular Con- 
certs. He saw that music must be made paramount, and 
the executants subsidiary. ‘To establish this line of policy, it 
was necessary to provide the utmost stringency in the regu- 
lation of the programmes, from which there could be no de- 
parture, and upon which neither vocalist nor instrumentalist 
would have power to encroach. The selection became in its 
plan and form as irrefragable as a Lacedemonic statute, 
Erratic performers, on this or that instrument, were placed 
in an unusual dilemma, and singers, who doated on native 
airs, were enforced to try their wings in a brighter and 
loftier atmosphere. It took some time, as may readily be 
imagined, to bring about the change which has taken place, 
for not only were the audience converted, but, in some measure, 
the artists also. The change, nevertheless, has been effected, 
and in such a manner as to lead to no fear of a retrogression, 
| or falling backwards. 

The Monday Popular Concerts, in short, have opened a 
new world of enjoyment to the music-loving public of Lon- 
don, and Universal Art stands indebted to them. The best 
musical performances, by the best artists, at the lowest 
prices, have created one of the greatest reforms of modérn 
| times. A real knowledge of good music has been dissemi- 
nated among those classes whose tastes it may be assumed 
were at the lowest ebb, and with a love and knowledge of 
music must necessarily flow in all those kindly feelings and 
gentle emotions which tend to refine and enlighten the 
human mind, to make us better and wiser men. If man be 
not elevated and purified by sweet and healthy sounds, he 
| must indeed be 
“ Fit for treasons, stratagems, and spoils,” 


a oe 





| ers readers may, perhaps, take an interest in following, 

through its different phases, the ascending progress of 
| the diapason during the last two centuries —a progress 
| which has just been summed up in an ingenious piece of 
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workmanship, by M. Emile Pfeiffer, of the firm of Pleyel, 
Wolf and Co. 

Under the form of a vertical instrument, in front of 
which are nine keys corresponding to nine diapasons, M. 
Pfeiffer’s invention exhibits in four synoptical tables the 
principal lyric works represented on the Frenclt stage from 
1680 to 1859. 

The first commences with Lully’s Armide, sung to a dia- 
pason giving 810 vibrations, according to the first scientific 
experiment made by Sauveur, and quoted by M. Lissajous*, 
in the notice he read before the Société d’ Encouragement. 

In a similar manner, if we strike all the keys in succession, 
we perceive, in an ascending progression, eight principal 
epochs, corresponding to the first representation of Les 
Danaides (1784—818 vibrations); Richard Cour de Lion 
(1785—820 vibrations); Adolphe et Clara (1799—838 
vibrations) ; La Vestale (1807—848 vibrations) ; Guillaume 
Tell (1829—860 vibrations); Robert le Diable (1831—865 
vibrations); Le Préaux Clercs (1833—868 vibrations); and 
lastly, Faust (1859—898 vibrations). 

In the intervals between these epochs we find exhibited 
the other master-pieces which have added fresh glory to the 
French Opera, and which were the productions of Rameau, 
Glick, Piccini, Berton, Lesueur, Méhul, Cherubini, Della- 
Maria, Nicolo, Boieldieu, Rossini, Carafa, Auber, Hérold, 
Halévy, Ambroise Thomas, Verdi, Félicien David, and 
Gounod, in the chronological order in which they were 
brought out. 

We see that, from 1807 to 1859, the upward progression 
was greater than before. This necessarily required the 
reform which the French Commission properly adopted, 
when they restored the diapason to the elevation at which, 
within a few vibrations, it stood at the time of the produc- 
tion of Guillaume Tell and Robert le Diable. 

We believe that M. Pfeiffer intends to send his work to 
his Excellency M. Lvoff, Master of the Russian Court, and 
director of the Imperial private bands, an eminent composer 
and musician, to whom Russia owed the adoption of the 
normal diapason, even before it was generally introduced 
into France. 

———4—— 

a GOUNOD’S Faust,” says a correspondent from 

+ Munich, “has been wonderfully attractive ; for 
people not only heard new music, but, also, saw what they 
had never seen before, in the shape of a heap of new 
scenery, sudden transformations, effects of light and shade, 
dances,” &c. &c. Note : — The public at Munich resembles 
the public everywhere else. For an opera, or even a 
drama, to succeed—i.e. to please the multitude —it must 
have its novelty enhanced by mise-en-scéne. If the mise- 
en-scéne is attractive in an unusual degree, it is pretty 
certain that a merely respectable production will achieve a 
great success. With regard to M. Gounod’s Faust, we 
really cannot consider it anything more than respectable. 
The French musician displays, as no one will deny, a real 
talent for composition, a sense of character and dramatic 
propriety rare among his countrymen, and a certain refine- 
ment of taste; but he is, for all that, an eclectic ; using, 
moreover, and imitating his chosen models far too un- 
scrupulously the much ‘maligned Meyerbeer, of course, 
in particular. Notwithstanding the encomiums perpetu- 
ally lavished from certain quarters (even upon M. 





s * It is to this learned natural philosopher that the opera, also, will be 
indebted for the important improvement which has recently been made 
in the arraigement of the “ float.” 

















Gounod’s additions to John Sebastian Bach), his com- 
positions have yet to obtain the unanimous acceptance 
that was prophesied. 


——~— +— 


_ music-mistress is giving a lesson to the young lady 
of the house. The mother of the young lady is seated 
in the room—which opens into the counting-house—to take 
care that the hard-worked teacher does not waste a minute 
of the hour. Suddenly she hears the following dialogue :— 
Mustc-Misrress : “ F sharp, Miss ; F. sharp !” 
Youne Lavy : “But it is F, and not F sharp, in the music.” 


Mosic-Misrress : “ That is wrong. Take your pencil and make a 
sharp before the note.” 

Mama (speaking to Paterfamilias through the open door in the count- 
ing-house) : “‘ There, my dear, you hear that ? But it is just like you. 
When you buy music, you take anything that is offered. The pub- 
lisher leaves out the sharps and flats. Of course! It is so much extra 
profit !” 


Have any of your readers seen the new (and well-covered) 
editions of and and ? If so, 


let them take their pencils, and mark in the omitted flats 
and sharps. 





e— << 


BreETHovEN Recitats.—Tho eighth and last took place 
yesterday, in St. James’s Hall, and was attended by the 
most crowded audience of the entire series. Mr. Charles 
Hallé, whe was in splendid play, performed on this occasion 
the Sonatas, Op. 109 (E major), Op. 110 (A flat major), 
and Op. 111 (C minor). The audience were throughout 
attentive and enraptured. 


Royar Surrey Garpens.—On Wednesday a number of work« 
men commenced clearing the ruins from the interior of the music 
hall, preparatory to the rebuilding of a new theatre, which is to 
possess all the advantages of the former as regards sound, but, in 
aldition, will have a commodious stage, and be so constructed as 
to enable performances to be given throughout the winter months. 
On Monday last a variety of entertainments were given for the 
benefit of the lessees; and during the week Prince George Galitzin 
conducted a series of instrumental concerts, the programme in- 
cluding several compositions of his own, which were much admired. 
On Monday next, July 8, Mr. Charles Green contributes a balloon 
ascent for the benefit of Messrs. Caldwell and Bishop, the Phenix 
Gas Company supplying the inflation gratuitously; after which 
Prince Galitzin will continue his concerts in addition to the other 
entertainments 

Mr. Joun Francis Barnetr’s Concert was given on Tuesday 
week, at St. James’s Hall,’and attracted a highly fashionable audience. 
The selection comprised, among lesser pieces, Mozart’s Jupiter symphony. 
Mendelssohn’s pianoforte concerto in G minor, and overtures to Medea 
(Cherubini),and Prometheus( Beethoven). Mr. Barnett hasmade great pro- 
gress of late years as a pianoforte player, and is now, indeed—though still 
young—a powerful and brilliant performer, and enjoys a very high re- 
putation. His performance of Mendelssohn’s beautiful and captivating 
concerto, in G minor, created the utmost enthusiasm, and obtained for 
him an enthusiastic recall. A greater success, indeed, could not be 
desired. Mr. Barneté also played Liszt’s Illustration du Prophéte, which 
was applauded by the whole room, and a charming ecaprice of his own, 
which pleased universally. M. Ole Bull played his own Siciliana e 
Tarantella. The vocalists were Mad Lemmens-Sherrington, Mad. 
Weiss, Miss Laura Baxter, Mr. Sims Reeves, and Mr Weiss. The 
fine old air of Buononcini, “ Per la gloria,” was sung admirably by Mr. 
Weiss, and Purcell’s “Come if you dare,” splendidly by Mr. Sims 
Reeves. 

Mr. James Lea Summers, the blind pianist, gave a concert at 
St. James’s Hall on Thursday week, in aid of the association 
for the general welfare of the blind, and was assisted by Mlle. 
Parepa, Miss Banks, Miss Palmer, Miss Lascelles, Mr. Sims 
Reeves, and Mr. Lewis Thomas, as vocalists, and Mr. Joseph 
Heine, the blind violinist, as instrumentalist. The concert was 
given under the most distinguished patronage, and, as a matter of 
course, attracted a numerous and fashionable attendance. 
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Che Operas. 


—_4—-— 


Roya Iranian Opera. — The Ballo in Maschera was given 
for the second and third time on Saturday and Monday, and on 
Tuesday Guillaume Tell, for the eighth time, by far the finest per- 
formance of the season. So many representations of Rossini’s 
masterpicce argues a decided improvement in the popular taste ; 
and, indeed, but for the sudden appearance of the new comet, 
Adelina Patti, upon which all operatic gaze is now turned, the 
representations might have been doubled. The manner in which 
the opera has been got up, no doubt, has tended to its success, 
which, now that it is confirmed, cannot fail to do good service to 
the establishment and enchant the public for years to come. 


On Thursday Mile. Adeline Patti, after having performed 
Amina and Lucia more times than we can remember, essayed a 
new character, Violetta in Za Traviata, her third in this country. 
A youthful, interesting appearance, and the fresh voice of girlhood, 
are indispensable qualifications for the representative of Violetta, 
and such are possessed by Mlle. Patti. Neither fine acting nor 
singing would in this particular part avail without the natural ad- 
vantages we have mentioned ; and thus the combination of excel- 
lencies displayed by Mile. Patti —who acted on the present 
occasion as well as she sang, while physically representing the 
youth and attractiveness of the unfortunate young heroine of the 
demi monde, to perfection —is rarely indeed to be met with. Pre- 
vious performances had not prepared us for the striking display of 
histrionic genius with which Mlle. Patti delighted the public on 
Thursday night. Her last scene was truthful and beautiful. She 
drew “the trembling tear of speechless praise” from many an eye, 
and no eulogy we might offer could exceed this spontaneous 
tribute to the histrionic powers of the young artist. If Mlle. Patti 
played this scene so admirably it may be readily supposed that 
where brilliant fluency of vocalisation was required she shone with 
almost incomparable lustre. ‘To select only one instance, her ren- 
dering of the cabaletta to the air ‘Ah! forse lui” was a perfect 
specimen of bravura singing — bright, silvery, “luminous ” in tone, 
whilst exquisitely finished in execution, The young lady will 
doubtless repeat the character of Violetto, and we shall thus find 
opportunities for entering more fully into the merits of a per- 
formance which may be described in general terms as something 
quite hors ligne. Mlle. Patti was supported by Signor Tiberini 
as Alfredo, and Signor Graziani as Germont. This evening Mlle. 
Patti is announced to appear for the first time as Zerlina in Don 
Giovanni. 

Lyceum.— Mr. Mapleson has proved himself a manager of more 
than ordinary activity in, what may be denominated, his “flying 
operatic season.” The production of so many works, including 
one novelty, we do not remember at the Italian Opera within the 
same time. To make the best use of the session, Mlle, Titiens 
and Signor Giuglini have had far more than their usual share of 
work; but they never flinched, and played three, sometimes four, 
times a week, besides singing at the Crystal Palace on Fridays and 
sundry other concerts morning and evening. Artists of such 
eminent talents, with so much power of endurance, and so much 
willingness to sustain the fortunes of an establishment in which 
they are engaged, are indeed rare, and Mr. Mapleson has been 
fortunate in securing the services of the incomparable pair. The 
season closes to-night with Mlle. Titiens’ benefit. Whether the 
undertaking has or has not proved successful, we cannot say. The 
theatre opened at a bad period, and in such a hurry that there was 
searcely time to make up a good subscription, and consequently 
the performances had to depend almost entirely for support on the 
general public. ‘The company, though small, was admirable, efli- 
cient, indeed, in every particular in respect of such popular operas 
as the Trovatore, Lucrezia Borgia, Martha, &c., and the dresses 
and scenery were effective, if not particularly splendid nor always 
appropriate. ‘That enough, however, had been done for a season 
which was destined to outlive a few weeks only, everybody will 
allow. If the Boston moon and its false reflections in the third 
act of the Ballo in Maschera were calculated to excite risibility, we 
must suppose that the scene painter was hurried and worried, and 
that the stage manager had his moon fixed in the wrong part of 








the heavens. The splendour of the dresses in the Trovatore we 
may accept as a set-off against the puerilities in the Ballo in 
Maschera, and the greatest allowance must be made for all short- 
comings, the length of the season necessitating single performances 
taken into account. In short, Mr. Mapleson did wonders, under 
the circumstances, in giving so many operas so well, and we have 
no doubt, should the managerial cloak again invest him, that he 
will do better when time and forethought will have enabled him to 
shape his course clearer, and to make proper preliminary arrange- 
ments for so important an undertaking. 

The performances of Martha on Thursday week, Don Giovanni 
on Tuesday, and Norma on Thursday, do not call for special 
notice, inasmuch as they were nearly in every respect the same as 
those of last year at Her Majesty’s Theatre. Martha indeed in- 
volved no change in the four principal personages. The Huguenots, 
however, produced on Saturday, requires a few words from us in 
the way of detail. Meyerbeer’s opera can never be uninteresting 
to the lovers of dramatic music with such an impersonation of the 
unfortunate Valentine as that of Mlle. Titiens—undoubtedly the 
most perfect achievement of the gifted Teutonic songstress. 
Neither the original Valentine of Mlle. Falcon—the lyric Rachel, 
whose sudden loss of voice robbed the French Opera of its 
youngest and brightest ornament—nor the next best embodiment 
of the character (by universal consent)—that of Mlle. Sophie 
Cruvelli—has been witnessed on the English stage; and although 
they have seen and applauded the earnest, impassioned, and ela- 
borate essay of Mad. Viardot, and the far more natural assump- 
tion of Mad. Grisi, frequenters of the London Italian Opera can 
recall nothing so nearly realising the superb conception of Meyer- 
beer—whose music exalts the erring heroine of M. Scribe to the 
lofty sphere of the “ideal”--as the Valentine of Mlle. Titiens. 
She has both the physical and. the mental requisites, and in some 
parts of the opera (the great ‘duet with Marcel, in the scene of the 
Pré aux Cleres, for example) brings out effects of which it is pro- 
bable Meyerbeer himself never dreamed. Such a Valentine would 
give life and vigour to a less equally balanced performance than 
that which took place on Saturday night at the Lyceum, Signor 
Giuglini’s Raoul de Nangis, if not marked by the romantic grace and 
histrionic power with which Mario invests a part in the delineation 
of which he has always been unrivalled, has vocal beauties of un- 
questionable distinction ; Signor Vialetti’s Marcel is stern, hearty, 
and vigorous, and M. Gassier’s St. Bris as fine as any St. Bris 
since ‘l'amburini undertook the character at the Royal Italian 
Opera, in order to strengthen the attractions of the “cast” by the 
aid of his popular name, These, however, like the Valentine of 
Mlle. Titiens, and the Urban of Mad. Lemaire, are familiar to the 
public. Notso the Nevers of Signor Delle Sedie, whose excel- 
lent qualities as a singer and real dramatic intelligence, though 
allowed fewer opportunities than usual for effective display, are 
not the less to be prized on that account; and not so the Mar- 
guerite de Valois of Mlle. Agnes Biiry, a German soprano, who 
appeared in London some years ago, both as a concert singer and 
at Drury Lane Theatre in the German operatic company con- 
ducted by Mr. Jarrett. These were the novelties of the cast, the 
other subordinate personages being intrusted to more or less com- 
petent hands. ‘That the band and chorus, over which Signor 
Arditi presides so zealously, would be likely, in such a work as 
the Huguenots, to efface the remembrance of what (even very re- 
cently) has been heard elsewhere; or that the comparatively 
limited resources of the Lyceum boards would admit of even a 
distant approach to the scenic effect upon which the French operas 
of Meyerbeer so largely depend, no one anticipated, and therefore 
no one was disappointed. On the contrary, the patrons of the 
establishment, glad to obtain the Huguenots at any price, were 
grateful to the manager for the extraordinary pains he must have 
bestowed on its preparation. Moreover, a great light cannot be 
hid under a bushel. If Mlle. ‘Titiens belonged to an Italian 
“ troop ” in a barn, the Huguenots would be presented, if only for 
the sake of so magnificent a Valentine ; still more as a matter of 
course in a theatre, where, at 2 moment’s notice, so strong and effi- 
cient a company has been brought together. ‘The alterations in 
Don Giovanni were Mad. Gassier for Mad. Borghi-Mamo in 
Zerlina— hardly an improvement; Mlle. Sedlatzek for Mlle. 
Vaneri in Donna Elvira—a tolerable substitute; M. Gassier for 
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Signor Everardi in Don Giovanni—an aeceptable change ; and 
Mr. Patey for Signor Mercuiiali in Masetto—a decided ameliora- 
tion. The general execution of Mozart's opera, however, is there- 
fore by no means so good as the 7rovatore, Martha, or the Ballo 
in Maschera, in spite of Mlle. Titiens’ magnificent singing and act- 
ing in Donna Anna, Signor Giuglini’s exquisite singing in Don 
Ottavio, and M. Gassier’s creditable musical performance of Don 
Giovanni. In Norma, on Thursday night, Signor Giuglini had at 
last a night’s rest, and Signor Tito Palmieri played Pollio. This 
artist has received on several occasions certificates of competence 
at the Crystal Palace and at several metropolitan concert-rooms. 
All we can say for him just now is, that he sings very small after 
Signor Mongini. 


On Thursday Norma was given, like Don Giovanni, for the only 
time this season. The loss of Signor Giuglini in any performance 
at the Lyceum Opera is severely felt; and Mlle. Titiens may be 
said, without him, to be the sole attraction. Signor Tito Palmieri, 
who, we believe, made his first appearance as a tenor singer in this 
country at the Crystal Palace a few months since, and subse- 
quenky was heard of at some of the London concerts, sustained 
the ge of Pollio, with considerable effect. Nevertheless the 
weight of the performance fell on the shoulders of Mlle. Titiens, 
who, as if put upon her best mettle, sang and acted the part of 
the High Priestess with more than usual grandeur and magnifi- 
cence, and created an immense sensation. Norma is certainly one 
of those characters in which the great Teutonic songstress im- 
presses us the more the oftener she plays it. To-night Mlle. Titiens 
takes her benefit, with a selection from different operas, which 
brings the season to a termination. 

Tue following hag been circulated :— 


“ Lyceum Theatre, Thursday, July 4th, 1861. 

“A number of artists, including some of the very first of the day, 
having by the unexpected close of Her Majesty’s Theatre been left 
without a fitting arena for the display of their talents, and no esta- 
blished Impresario having shown any inclination to speculate in a second 
Italian Opera, without which “ opposition,” as it is termed, the public 
can never feel certain of getting even one Italian Opera of first-class 
excellence, and the general belief that London is populous enough to 
support simultaneously two Grand Operatie Theatres, are facts which 
will, perhaps, suffice to explain my sudden appearance before the public 
in the capacity of manager of the Royal Italian Opera ; and if the short- 
ness of the time allowed me for making very extensive arrangements, 
and the smallness of the Lyceum Theatre (the only one to be had at 
the moment), be duly considered, I trust it will be admitted that the 
best has been done to justify tho confidence reposed in me by the 
nobility and gentry at the commencement of my somewhat hazardous 
enterprise, to satisfy all the kind patrons who have so liberally sup- 
ported me throughout a campaign which, although necessarily brief, 
has been marked by the brilliantly successful production, for the 
first time in England, of an entirely new work, Signor Verdi's Un 
Ballo in Maschera, in addition to the performances of the following 
most popular operas of the day :—J/ Trovatore, Lucrezia Borgia, Mar- 
tha, Les Hi , Norma, and Don Giovanni, the sterling merits of 
the representation of each having been unanimously recognised by the 
London press. 

“ My expenses have, of course, been very heavy ; but I am happy to 
say that the patronage I have met with has enabled me to discharge 
every pecuniary obligation. 

“In taking leave, for the present, of my kind patrons, I should state 
that it is my intention soon to renew my managerial efforts on a 
wider field ; and thus, with hope for the future, no less than gratitude 
for the past, I most respectfully say, Farewell! 

“ J. H. MAPLEson.” 


—<_—<_—— 


Mr. Benepicr’s Concert.—Always on a grand scale, Mr. Benedict’s 
amnual entertainment was this year even more varied and interesting 
than usual. So great were the attractions that the attendance was 
larger than on any previous occasion we are able to remember at a 
morning concert, whether within the handsome precincts of St. James’s 
Hall, or elsewhere, where rank and fashion are accustomed to assemble. 
The feast of harmony prepared by Mr. Benedict was on a truly eclectic 
scale, and combined specimens of almost ull the musical delicacies of 
the season. The programme, moreover, was so cleverly made out that 
& constant variety was provided, and to have experienced a moment’s 
“ennui” at any period of the afternoon was simply out of the question. 





Every taste was consulted, and this without a single departure from the 
high standard of excellence that has always been a sine qud non at Mr. 
Benedict’s concerts, The first part of the programme was, without 
hyperbole, a casket of gems, many of “ purest ray serene.” ‘To criticise 
it would be a thankless task, inasmuch as it contained absolutely nothing 
to find fault with. “Papataci” (L’Italiana in Algeri) is a trio buffo 
of which even the composer of Ji Barbiere need never be other- 
wise than proud —and this was allotted to Signors Belart, Delle 
Sedie, and Belletti. The overture, called The Ruler of the Spirits, 
is one of Weber’s most imaginative orchestral preludes; and this 
was set down for a band first-rate both in number and efficiency (Mr. 
Benedict —the favourite pupil of Weber, as all the world of music 
is aware—does well to produce the compositions of his illus- 
trious master at every one of his annual concerts). ‘“Nobil Signor” 
(Les Huguenots) ranks deservedly among the most graceful of Meyer- 
beer’s songs ; and how Mad. Lemaire can sing it need not be told. The 
“ Andante with variations,” for two pianofortes, is one of those compo- 
sitions which present Robert Schumann under his most amiable and en- 
gaging aspect ; and this was entrusted to players no less practised and 
eonscientious than Miss Arabella Goddard and Mr. Benedict. **A 
lonely Arab maid” (Oberon) is as plaintive as the overture above- 
mentioned is a vigorous inspiration of Weber’s genius, and that it loses 
nothing in the Italian version, when Mad. Alboni is the singer, was 
proved last year at Her Majesty’s Theatre, where, Italian though she 
be, the Germans themselves apostrophised her as the “ pearl of Fatimas.” 
Signor Bottesini, the most wonderful performer on the double-bass that 
his own prolific country can claim, is also an ingenious composer—an 
assertion which his duet for violin and violoncello would alone justify; 
and had it been a question of importance to bring its merits advanta- 
geously to light, that could scarcely have been accomplished more effec- 
tually than by placing the small fiddle over the left shoulder of M. 
Wieniawski and the big fiddle between the knees of Signor Piatti. Mr. 
Benedict’s cavatina, “Quand tout d’un coup ”—from an opera (Les 
Nonnes de Robert) so obstinately kept in the dark that people begin to 
regard it as a myth—would, had ‘not its beauties already been acknow- 
ledged, have enjoyed the fairest chance of appreciation, with Mad. 
Lemmens-Sherrington (the “Maid Marian of the period”’) to impersonate 
the Page. “Giorno d’orrore ” (Semiramide), by Mlle Titiens (or, ac- 
cording to the orthography of the police reports—which is possibly 
correct, “ Tietjens”) and Mad. Alboni!—why, Rossini himself would 

have rubbed his hands with satisfaction. Then that eccentric though 

clever,clever though eccentric, M. Ole Bull!—what more striking contrast 

than his “ fantasia ” for violin, “ without accompaniments,” could have 

been imagined, whether to the duet that preceded, or to the variations 

— Tl dolce canto” (Rode’s air)—that followed it, and which Mad. 

Alboni so affably declined to sing again ? To conclude, the pianoforte 

solo, constructed upon Arne’s delicious air, ‘‘ Where the bee sucks,” 

is entitled to a place by the side of the most elegant fantasias of the 
modern school—a fantasia in which science and melody are agreeably 
combined ; and with this Miss Arabella Goddard, by frequent per- 
formance in public, has completely identified herself, as she did on the 
present occasion. These are the particulars of the first part, a concert 
in itself—more than enough, indeed to satisfy the musical appetite of 
any reasonable amateur. 

The second part was wholly devoted to Mr. Benedict’s “lyrical 
legend ” of Undine, which achieved such brilliant success at the Norwich 
Festival in September last, and won no less favour from a London 
audience when reproduced in St. James’s Hall at the second “ Fare- 
well Concert ” by Mad. Clara Novello. A third hearing, under favour 
of a really admirable performance—fully confirmed the good opinions 
elicited by the first and second. Undine is in its way a masterpicce, a 
fairy legend, treated in the congenial and sympathetic spirit of Weber 
and of Mendelssohn—a work, in short, that could only have proceeded 
from the pen of a musician of refined taste and poetical feeling. Un- 
dine, the water-nymph; Hildebrand, her earthly lover; Bertalda, Hil- 
debrand’s affianced bride; and last, not least, Kuhleborn, Undine’s 
fellow sprite and sturdy champion, are each and all endowed with a 
marked individuality in Mr. Benedict’s music, which, in addition to this 
dramatic faithfulness, has the no less essential charm of abstract beauty. 
We need not give a catalogue raisonné of the various pieces, that 
agreeable task having already been twice undertaken; nor, happily, is 
it requisite, the cantata having attained an amount of popularity that 
renders its most conspicuous features tolerably familiar to the musical 
public. Enough that Mad. Titiens represented Undine, Mad. Sainton 
Dolby Bertalda, and Messrs. Weiss and Sims Reeves (the originals at 
the Norwich Festival) Hildebrand and Kuhleborn. A more efficient 
cast could not have been devised. All sang their very best. The 
members of the band, by the evident pains they took with the overture 
and the richly scored accompaniments, showed how much they esteemed 
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and respected the composer; aud the chorus, though in many instances 
hardly as effective as might have been wished, were no less zealous and 
anxious than the rest. The pieces which created the liveliest sensation 
and obtained the most applause were the song, with chorus, “ Mark the 
waves that rippling play” (Mad. Titiens); the scena, “ From worldly 
cares and toils afar” (Mr. Sims Reeves); and the instrumental march, 
brilliantly executed by the orchestra. At the conclusion Mr. Benedict 
received a well-deserved tribute from the whole of the audience, which 
was heartily responded to by the members of the band and chorus. 


There was still a third part tocome, consisting of a capital selection, 
almost exclusively vocal, from the works of various composers, ancient 
and modern, and including no less than two and twenty pieces. All we 
can find room for is a strong word of praise for the irreproachable style 
in which Rossini’s “'Tantum Ergo,” a thoroughly melodious piece of 
sacred music (composed for the church of San Francesco, at Bologna), 
was delivered by Signors Gardoni, Belart, and Belletti; and a line to 
record that Mr. Benedict played an Andante et Rondeau, for pianoforte 
with orchestral accompaniments, a composition of distinguished merit, 
the execution of which, as might have been anticipated, was in the 
highest degree effective. This should (and doubtless will) be heard 
elsewhere. The other pieces were divided among the singers above 
enumerated, and— as if these had not been sufficient to form an ope- 
ratic, much more a concert “troop”—NMlle. Parepa, Signor Giuglini, 
Herr Formes, Mr. Santley, Mlle. George, &c., as “reserves.” The con- 
ductors were ‘Signor Arditi, Herr W. Ganz, Mr. Lindsay Sloper, and 
Mr. Benedict himself. 


Concert at Duptey Hovse.—On Thursday afternoon a con- 
cert was given, for a charitable purpose, by permission of the 
Earl of Dudley, at his residence in Park-lane. We subjoin the 
programme :— 

Part I.— Duo, Theme and variations, pianoforte and violoncello, 
Messrs. Goldschmidt and Piatti, Mendelssohn; Air “ Without the 
swain’s” (Susanna), Mad. Goldschmidt, Handell; Romanza, “ M’ap- 
pari tutt? amor’ (Martha), Signor Giuglini, Flotow ; Ave Maria of 
Schubert, transcribed forthe violoncello; and Tarantella —violoncello, 
Signor Piatti, Piatti ; Rondo, for voice and violin obbligato, from “II re 
Pastore,” Mad. Goldschmidt and Herr Deichmann, Mozart. 

Parr IL-— Duet, “ Son geloso ” (La Sonnambula), Mad. Goldschmidt 
and Signor Giuglini, Bellini; Romanza (Don Pasquale), and “ Bravo, 
bravo! il mio Belcore” (L’Elisir d’Amore), Signor Belletti, Donizetti; 
Gavotte and Musette (danses), and Allegro, pianoforte, Mr. Gold- 
schmidt, J. S. Bach; Trio, ‘Fatal momento” (Robert le Diable), Mad. 
Goldschmidt, and Signori Belletti and Giuglini, Meyerbeer ; Cradle 
Song, violin, Herr Deichmann, Reber; “John Anderson my Jo,” 
Scotch ballad, and Echo Song, Norwegian Melody, Mad. Goldschmidt. 

The concert took place in the ball-room of Dudley House, and 
the company belonged almost exclusively to the highest classes. 
Mad. Goldschmidt-Lind was, of course, the “bright particular 
star.” Those who remember this wonderful artist when the magic 
of her name sufliced to draw crowds, night after night, to Her 
Majesty’s Theatre, and fill “to suffocation,” as the phrase goes, 
any concert-room in the United Kingdom, will doubtless be 
anxious to know whether her extraordinary powers have deteri- 
orated under the combined influences of time and that easy, 
comfortable social position which renders professional exertion un- 
necessary. For their information, we may state at once that Mad. 
Goldschmidt-Lind, who is an artist by nature no less than 
education, sings as finely as ever. We can see no difference. The 
splendid voice and transcendent skill which years ago enchanted 
the musical world, were again triumphantly displayed on the 
present occasion ; and never in the whole course of her artistic 
career, did Mad. Lind distinguish herself more honourably. All 
her efforts were received with enthusiastic applause, such as is 
rarely heard at fashionable “morning” concerts, and such irre- 
sistible demand for repetition followed her magnificent execution 
of the air from Mozart's “Il Re Pastore.” The “ M’appari tutto 
Amor” of Signor Giuglini, and the “Bravo il mio Belcore” of 
Signor Belletti, also narrowly escaped the same compliment, while 
the admirable performances of Herr Otto Goldschmidt, who 
played on this occasion like a consummate master, and of the 
other artists who took part in the concert, were rewarded with 
demonstrations of the most flattering kind. The proceeds of this 
entertainment will, we have every reason to believe, prove highly 
beneficial to the “Society of Female Artists,” in whose behalf it 
was given.—Morning Post, 








Sienor Prarri’s Annvuat Concert took place at Campden 
House, Kensington, on Saturday mornimg, and, the weather being 
propitious, attracted a brilliant and fashionable assembly to the 
magnificent mansion and elegantly laid-out grounds of Mr. F, 
Wolley. The artists with the great violoncellist were Mesdames 
Lemmens-Sherrington, Sainton-Dolby, and F. Lablache, Signors 
Gardoni, Belart, Solieri, Delle Sedie and F. Lablache, and Mr, 
Santley, vocalists; Mad. Piatti (pianoforte), MM. Sainton and 
Bezeth (violin), and Herr Strauss (viola). Signor Piatti’s per- 
formances comprised Schumann’s Quintet for pianoforte, two 
violins, viola, and violoncello, executed by Mad. Piatti, MM. Sain- 
ton, Bezeth, Herr Strauss, and Signor Piatti—a remarkable per- 
formance of a remarkable work, in which Herr Strauss’s viola 
playing constituted a distinctive feature ; his own fantasia on the 
Trovatore ; M. Rubinstein’s “ Deux Morceaux Caracteristiques,” 
for piano and violin, in which Signor Piatti enjoyed the assistance 
of Madame Piatti; and again, another of his own solo composi- 
tions, ‘‘ Nocturne and Tarantella.” How the prince of violon- 
cello players executed his share of these works we need not say. 
Signor Piatti is not only beyond comparison the most consummate 
violoncellist of the age, but one of the greatest living performers 
on any instrument. He is, indeed, the Paganini of his tinre, and 
stands alone. This pianist may be approximated in comparison to 
that pianist, and one fiddler may be said to be as good as another ; 
but nobody ever thinks of comparing any violoncellist to Signor 
Piatti. Unfortunately, his instrument is not so effective, nor so 
popular, as the pianoforte or violin; and consequently, however 
high his reputation may be, the public are not attracted so readily 
to his performances as to those of players who might be his in- 
feriors on these instruments. Of the programme we need not 
speak at length. Mad. Piatti, besides playing her pianoforte 
pieces, proved herself a vocal artist of no mean pretensions, join- 
ing Mad, Sainton-Dolby in the duet “Della Mosa,” from the 
Propheéte. It was gratifying, too, to hear once in the concert-room 
those talented singers, Signor and Mad. F. Lablache, who by their 
performances added in no small degree to the attractions. The 
concert was given under the most distinguished patronage. 


Mr. E. Sins, the well-known pianist and composer, gave a concert 
at the Hanover Square Rooms on Wednesday evening. The programme 
was one of the most novel of the season, and contained five of the com- 
positions, vocal and instrumental, of the concert-giver, out of cleven 
pieces. There were—trio, in C major, Op. 46, for piano, violin, and 
violoncello; ‘“ Tarantella” and transcription of a Russian song by 
Glinka—solos for the pianoforte; song, “ Oh! would I were yon silver 
moonbeam;” and song, “ The voice of the Fountain.” The remainder 
of the selection was exceedingly interesting, and included the first 
movement of Bach’s Concerto in D minor, for pianoforte, with accom- 
paniment of two violins, tenor, violoncello, and contra-basso; Hummel’s 
‘Introduction and Rondo” for two pianos (No. 5 of the posthumous 
works) ; and Schubert’s Grand Quintet, Op. 114, for pianoforte, violin 
tenor, violoncello, and contra-basso; the executants being with Mr. 
Silas, MM. Wieniawski, Pollitzer, Wiener, Webb, Paque, and Reynolds. 
M. Silas’s trio of these pieces seemed to excite the greatest attention, 
The Scherzo was admired for its quaintness and originality, and the 
andante for its grace and melodic flow. The execution of the whole 
trio by MM. Silas, Wieniawski and Paque was unimpeachable. The 
room was exceedingly full. 


Society For THE ENCOURAGEMENT OF THE Fine Arts.—The 
conversazioni held under the auspices of this society have been 
among the most agreeable réunions of the season—thanks to the 
indefatigable exertions of Mr. H. Ottley, the hon secretary. The 
last conversazione took place in the French Gallery, 120, Pall-mall, 
which, in addition to the usual collection of works by distinguished 
French artists, was decorated with eight large pictures painted by 
Mr. W. Bell Scott, illustrative of the history of the English 
border, the series commencing with the building of the wall of 
Severus, and ending with the completion of the railway bridge 
over the Tyne. The concert, however, conducted by Mr. Alfred 
Gilbert was the feature of the evening. Herr Formes sang 
Sarastror’s aria, “* Qui sdegno” and “The wanderer,” in which he 
was unanimously encored, and accompanied himself in another 
German Lied by Holzel. M. Ole Bull delighted the audience by 
one of his Paganini solos, and a pianist from America, Mr. J. H. 
Donewitz, exhibited very considerable powers in two solos by 
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Lizt. Virginia Gabriel’s ballad, “The forsaken,” sung by Mad. 
Gilbert, was warmly applauded. The other artistes were Mlle. 
Anna Whitty, Miss Susanna Cole, Miss Palmer, and Miss Fosbroke. 
The formal business of the evening consisted in Mr. Hurlstone 
taking the chair, and Mr. H. Ottley, the hon. secretary, reading 
the report of the award of prizes, which was as follows :—His- 
torical painting: Mr. Marcus Stone, “Claudio and Hero,” in the 
Royal Academy.—Landscape: Mr. M‘Callum, ‘“ Spring—Burn- 
ham Wood.” Royal Academy.—Genre: Mr. Calderon, “La 
Demande en Marriage.” Royal Academy.—Water Colours (Two 
Prizes): Mr. S. Read, “Interior of St. Augustin’s, at Antwerp.” 
Old Water-colour Society :—Mr. E. H. Warren, “ Rest in the cool 
and shady Wood.” New Water Colour Society.—Sculpture : 
Mr. G. Halse, “ The Tarpeian Rock.” Sculpture in bronze. R.A. 
—Architecture: Mr. A. W. Blomfield. Design for “ Mission- 
house,” now erecting in Bedfordbury, Westminster, in the Archi- 
tectural Exhibition.—In Poetry, no award.—In Music, the special 
committee will report in time for the first meeting of the ensuing 
session. The room was elegantly arranged. 


Mr. Henry Lestin’s Cuoir. — At the last concert on Tuesday 
evening, the 18th, Mr. Leslie’s cantata of Holyrood was performed, 
the accompaniments arranged for pianoforte and harmonium instead 
of the orchestra. Such an imperfect “ make-shift,” however, in no 
way deteriorated from the zealous efforts of the singers—Mad. Lem- 
mens-Sherrington, Miss Palmer, Messrs. Wilbye Cooper and Weiss, 
to whom the solo parts were allotted, nor from the vigour, precision, 
and delicacy of the choir, which has attained such a degree of perfec- 
tion under Mr. Leslie’s vigilant superintendence. ‘The second 

art of the programme was exclusively sacred. One of J. S. 

ach’s chorales, the “ Pater noster’’ of Meyerbeer, and Mendels- 
sohn’s sublime setting of the Psalm, “ Judge me, O God” (an un- 
surpassable example of eight-part choral-singing), each excited 
a marked sensation. Mad. Lemmens-Sherrington was no less 
successful in “ Let the bright seraphim” (trumpet Mr. Ward); 
Mr. Wilbye Cooper sang Rossini’s “Cujus animam,” and Miss 
Palmer “ But the Lord is mindful of His own;” while the melo- 
dious quartet from Mr. Leslie’s Jmmanuel gave four of the most 

ractised members of the choir— Miss Fosbroke, Mrs. Dixon, 

essrs. Walker and C. Henry, an opportunity of exhibiting their 
acquirements. Nothing, we need hardly say, could be more eflicient 
than Mr. Leslie’s conducting. 


CuoraL FestivaL at WattHam Axssey Cuurcu.—The 801st 
anniversary of the consecration of Harold’s noble abbey church at Wal- 
tham was celebrated by a grand choral festival. ‘The church, it will 
be remembered, was recently restored at great expense. Since the last 
anniversary the east end has been rebuilt from the design of Mr, W. 
Burges ; and several memorial windows lately presented, as well as 
three windows at the east end, designed by Mr. E. Jones and executed 
by Messrs. Powell and Sons, were placed in the church on this occasion. 
The services were at 12, 4, and 7.30, and the attendance was very large, 
notwithstanding the threatening state of the weather. Nearly all the 
leading gentry of the neighbourhood were present, and the inhabitants 
of the town made the day a holiday. The music was very grand, and 
the choir were those of the Chapel Royal, St. Paul’s Cathedral, West- 
minster Abbey, and the Temple, including Messrs. H. Buckland, Barnby, 
Fielding, Lawler, and T. Distin. Mr. Cumming (Temple) conducted, 
and Mr. J. Chalk presided at the organ. In the morning the service 
for the Queen’s accession was used, the service being Dr. Cooke’s in C, 
the psalms, Beethoven’s in C, and Russell’s in G; the anthems, “ O, 
where shall wisdom be found?” (Boyce), and “God is gone up” 
(Croft). In the afternoon the service was Attwood’s in D; the an- 
thems, “God is our hope and strength” (Greene), and “Blessed be 
Thou” (Kent). Mr. Chalk played Mendelssohn’s organ sonata, 4, the 
Coronation Anthem, Bach’s pedal fugue in G minor, &c., on the organ. 
The thorning sermon was preached by the Rev. J. A. Hessey, D.C.L., 
head master of Merchant Taylor’s School, prebendary of St. Paul’s, and 
preacher at Gray’s Inn, who delivered an admirable discourse from 
Psalm xxiv, 3, 4, 5; and that in the afternoon was preached by the 
Rev, T. Robinson, D.D., Master of the Temple, and Canon of Roches- 
ter, from Isaiah Ixiv. 3. The Revs. J. Francis (incumbent), John 
Harman (of St. James’s, Enfield), R. C. Meadows, and R. P. Hart took 
part in the service. The collections were liberal, and it is to be hoped 
that ere long the whole work of restoration will be effected. 


Monpay Porvutar Concerts.— The third season was con- 








cluded on Monday night by one of the most brilliant and success- 
ful concerts ever given in the St. James’s Hall, which was crowded 
“to suffocation” in every part. The concert being for the direc- 
tor’s benefit, the programme was chiefly framed of those pieces 
which have proved the most attractive and popular. For in- 
stance, “The Harmonious Blacksmith,” of which, when Miss 
Arabella Goddard is the executant, the most dlasé audience seem 
never to tire, was included in the programme, and produced, of 
course, its usual effect. Again, the selection from the harpsichord 
lessons of the prolific Domenico Scarlatti, in which Mr. Charles 
Hallé has frequently exhibited his dexterity of fingering, was also 
there; and in Bach’s characteristic prelude, sarabande, and gavotte 
for the violoncello, Signor Piatti again charmed all his hearers. 
In the vocal music the same principle was adopted ; Dussek’s re- 
suscitated song, “ Name the glad day,” was rendered by Miss 
Banks, who has shown a very commendable predilection for this 
charming composition of the famous Bohemian pianiste, and whose 
refined version of it is above reproach. Mr. Santley sang three of 
his most favourite airs. The unusual circumstance of the first- 
class pianistes appearing on the same evening was happily turned to 
account by the performance of Mozart’s duet in D major, each 
movement of which masterly and charming work was inter- 
preted by Miss Arabella Goddard and Mr. Charles Hallé to 
absolute perfection, the four hands of the executants seeming 
to obey the directing impulse of a single will. Such a perform- 
ance, indeed, was calculated to astonish as well as enchant; and in 
all probability (may we not say “assuredly ? ”) could not be heard 
in any other part of the world. The two quartets were Haydn’s 
in D, Op. 63—quite as genial and pleasing as any of his compo- 
sitions for stringed instruments, while much more piquant and 
brilliant than most of them—and one of the wrongly-styled “ pos- 
thumous” of Beethoven's, that in E flat, Op. 127, No. 12. To 
both of these MM. Wieniawski, Ries, Webb, and Piatti did full 
justice, the distinguished violinist playing more finely, we thought, 
than he has yet done since his recent arrival, and particularly 
distinguishing himself in the _— last movement of the older 
work. Both he and Miss Arabella Goddard played a Sonata in G 
major by Dussek with so much animation and brilliancy, and such 
perfect mastery, as to create a furor. The sonata had never 
hitherto been publicly performed, indeed; but it proves to be 
be quite as replete with original and graceful thoughts as that in 
B flat, which has, in the course of the Monday Popular Concerts, 
been restored to new life. ‘The introduction of Dussek’s compo- 
sitions is not the least of the obligations we owe to the director ; 
and we can quite understand the gratification he feels in the con- 
sideration of the great and almost unanticipated success which has 
followed his earnest endeavours to place the best chamber music 
within the reach of all classes of the community. It was in the 
outset a bold experiment to institute such an undertaking, but, 
like all thoroughly well-conducted enterprises based upon a re- 
cognition of the intelligence of the people, the Monday Popular 
Concerts have now become an established success. 


—_—_—_ So - 


Guiusgerre SranzieRI.—This young composer, whose sad and 
premature decease was lately announced, was born at Naples, 
where his father was engaged in the manufacture of pianos. 
Lablache was one of the first to encourage the natural talent 
manifested by Giuseppe at an early age. Subsequently Giuseppe 
went to Vienna, where his reputation was increased. He next 
proceeded to Paris, where the infantine prodigy grew up to be a 
man, but without casting off the figure and delicate appearance of 
childhood. Several illnesses, one of which would have,been suffi- 
cient to carry him off, combined to attack this feeble being. The 
only circumstance that softened the pain of his last moments was 
the fact of his dying totally delirious, asking for his coat to go 
out, and, after he had received the last sacrament, protesting that 
to do so was the most pleasing thing imaginable, and that, in 
future, he would confess every Sunday. It was in this state of 
joyous fever, so to speak, that he unconsciously breathed his last. 
—Revue et Gazette Musicale. 
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EWER & CO.’S LIST OF NEW PUBLICATIONS. 





Benepict, J. MALcoLm, Marche Triomphale _... ove oe 

BerGER, Francesco, Bon repos, chérie, Nocturne oe ove 
Lena, Serenade eos * ove 

GaupE, Louis DE LA, Evelyn, Polka Mazurka 

GariBaLpt, Viva Italia, March and National Hymn (with Italian words) 


JuNGMANN, A., Souvenance ove on ov ove 
Kaueer, W., Les Cloches du Soir... oes ove ose 
Liszr, J., Grand Paraphrase sur I] Trovatore «+. ove ove 
» Rigoletto ove oe ove on on 
oa Ernani ove ove ove ove 
Maanvs, H., Carnaval Napolitain ove ove ove ove 
PAcuER, J. < Op. 9, La Harpe eee on ove eos 
o Op. 34, Le Ruisseau ove on 
aa Op. 50, Twelve Melodious Studies oe oe 
0 53, Tendresse ee 
Scuu.tues, W., dp. 27, Stella Matutina, mélod. rélig. 





Sivas, E., Op. 49, Costanza Impromptu aon 
SPINDLER, F., L’Oisillon ... 

Wotvennavrt, H. A., Op. 19, Grande Marche ‘de Concert 
Op. 23, La Gazelle ove ooo 
Op. 24, Galop di Bravura 

Op. 26, Helene. Grand Valse Brillante 
Cordelia. Schottisch ove 





COR MOD DODONBOARAAORD DDD Re 
coosoceoconefocoscoooomewoco® 


La Violette, Polkade Concert ... bite 
MOLIQUE’S ORATORIO—“;ABRAHAM.” 

Soprano Airs.—I will extol Thee, my God = one ons 4 0 
oa Hear my prayer, O Lord eve on on 3 0 
Unto Thee lift I up mine eyes ... ove w 46 
Contraito Air.—T hey kept not the law ose ove ooo 1 6 
Tenor Airs—Who walketh uprightly oes oo 8 6 
Pour out thy heart before the Lord ove oo 2 6 
Baritone Airs,—Lead me, O Lord, in Thy righteousness ... nee 3 0 
ne Let there be no strife ov ove ow 2 6 
aes The joy of my heart isceased ... on ow 40 
Lord have mercy upon me ov ow 4 6 
Duets. ” Cast out this bondwoman. Alto and Baritone... 4 6 
It is of the Lord’s great mercies. Soprano and Baritone 3.0 
Trio. —aAlto, Tenor, and Bass. Let all those rejoice sb eee 3 0 
Quartet.—S. A. T. & B. Go in peace before _ Lord ww a. ee 
March,—-Arranged for Pianoforte _ a “- - $ 6 
_ i Organ pe by W. T. Best) evo 3 0 


EWER & CO. 87 REGENT STREET, 
Universal Circulating Musical Inbrary 





AUBER’S NEW OPERA, 
LA CIRCASSIENNE, 


THE OVERTURE FOR PIANOFORTE ... .. 


Also all the principal Songs and Duets, with English words only. 


As. 5 


Arrangements for Pianoforte by W. H. Cauicorr, Ascuer, &c, &c., will be ready 
shortly. 


Addison, Hollier and Lucas, 210 Regent Street. 


A CIRCASSIENNE POLKA (Henrion), 3s. La Cir- 


cassienne Valse (Strauss), 4s. La Circassienne Quadrilles (Strauss), Solo, 4s. ; 
Duet, 5s. 
E Addison, Hollier and Lucas, 210 Regent Street. 





HE BAND PASSES (March Movement), for Piano- 
forte, gunporel by Francesco Bercer. Price 3s. Also, by the same popular 
ag: ser, WIL S WALTZ, -price 3s. ATTENDEZ MOI (for Piano), 


Addison, Hollier and Lucas, 210 Regent Street. 


ADAME DOLBY’S most popular SONGS: — 
BROKEN VOWS, composed by Francesco Bercer; and SLEEF, 
DEAREST, SLEEP, composed by RANDEGGER. Price 2s, 6d. each. 
Addison, Hollier and Lucas,'210 Regent Street. 


ERALDINE.—Sims Reeves’s New Song, composed by 


FRANCESCO Bercer, and sung by Sims Reeves with imme nse success at the 
Composer’s Concert at St. James’s Hall. Price 2s. 6d. 


Addison, Hollier and Lucas, 210 Regent Street. 


YHERE IS A SONG I’VE HEARD THEE SING. 
New Song. By Joun Barnerr. Words by W. H. Bettamy. Price 2s. 
Addison, Hollier and Lucas, 210 Regent Street. 


HE BLACKSMITH’S SON. New Song. Composed 


by J. L, Harton, and sung with immense success by Mr. Santiey. Price 2s. 6d. 
post-free. 














Addison, Hollier and Lucas, 210 Regent Street. 














MESSRS. CRAMER, BEALE AND CHAPPELL’S 
NEW PUBLICATIONS. 


OPERATIC PIECES FOR THE PIANOFORTE. 


THE AMBER WITCH. 
s.d. 
Arditi(L.) ‘ Amber Witch,” Valse de Salon, ... «+ e+ ee 4 0 
D’Albert (Charles) ditto Quadrille (solo and duet) ... uw £22 
Ditto ditto Waltzes ... oe ove eve we 4 0 
Ditto ditto Polka ase ae ww 38 0 
Favarger ( René) ditto Fantaisie (dediée a Miss Mandeville) 40 
Osborne (G. A.) ditto First Fantasia (bell trio, and “ When 


theelves’’) 0. se os ooo ee oe oo eee 40 

Ditto ditto Second Fantasia ia rn bright is the 
palace,’’ ‘‘ Good eve,” and ‘* My long hair is braided”) .. «. 4 0 
Richards (Brinley) ditto ‘*Thebell trio” 4. s+ «+ oo 40 
Ditto ditto “ When the elves at dawn,” ‘a «0Cl wel 


ROBIN HOOD. 


De Vos (Polydor) Robin Hood Fantaisie Transcription (Op.62) .. 4 0 
D’Albert (Charles) ditto Quadrille (with cornet adh.) .. «. 4 0 
Ditto ditto Waltzes ditto oo = e« 40 
Macfarren (Walter) ditto “ Life to me,” and “ Courage fails me” 46 
Ditto ditto “ True love” a ee ee ee ee | 
Osborne (G. A.) ditto Fantasia a ee ee 2 |) 
Richards (Brinley) ditto Grand Fantasia oe ee ee ee 
Ditto jditto “ From childhood’s dawn,’”’ eve ow 8 6 
LURLINE. 

D’ Albert (Charles), Lurline Quadrille (with cornet ad lib.) ove ow 40 
Do. do. Waltzes Go. cr co cco co & @ 
Do. do. Polka do. ose w 3 0 

Kuhe (Wilhelm) do. Fantasia (dedicated to Miss Alice Wigram) 4 0 

Richards (Brinley), do, ‘ Sweet Spirit, hear my prayer” .. «. 3 0 
Do. do. “The Naiad’s Spell”... .. os «. 3 O 


THE ROSE OF CASTILLE. 


Osborne (G. A.), The Rose of Castille, First Fantasia ove ove - 3 0 
Do. do. Second Fantasia... .. «ws. 3 0 


GUILLAUME TELL. 


Favarger (René) Guillaume Tell, Grand Duo ove — oo §& 0 


LE PROPHETE. 


Favarger (René), Le Prophéte, Fantaisie (dediée 4 Miss Kate Shepherd) 


RIGOLETTO.” 


Favarger (René) Rigoletto Fantaisie (dediée 4 son ami M.'Le Docteur 
Rimbault) eee aoe eve ae aoe ow 40 

Do. Rigoletto, Galop; Brillant, Sur la Scéne du bal nape 
& Madame Willis) ... ss. = ave cee wee e oe 3 0 


UN BALLO IN MASCHERA. 


Callcott, Un Ballo in Maschera, Airs for Piano Solo Book I. ... oe 4 
Ditto ditto and Duet Book I... a0 ase aoe 
Favarger (Bené), Un Ballo in Maschera, Mazurka Duet . aw wh © 

Thomas (Harold), Un Ballo in Maschera Fantaisie (dediée & son ami 
W. H. Acraman, Hastings) eo ove hh te ow 3 0 


POPULAR MUSIC OF THE OLDEN TIME. 


De Vos (Polydor), Brilliant Fantasia on “Sally in our Alley,” “O list * 
to me, my only love,” “‘ Once I loved a maiden fair” .. 4. 4 0 


_ 
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LONDON: 


CRAMER, BEALE AND CHAPPELL, 
201 Regent Street, and 67 Conduit Street. 
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Messrs. DUNCAN DAVISON & Co.’s 
NEW PUBLICATIONS. 





Just Published, Price 4s. 


MADAME OURY’S SACRED MELODIES. 
“WITH VERDURE CLAD,” 
: AND 
“THE HEAVENS ARE TELLING.” 
Transcribed for the Pianoforte by Mapame Oury. 
London: Duncan Davison and Ce., 244 Regent Street, W. 





* Just published, price 3s. 


ADAME SAINTON-DOLBY’S NEW SONG, 
“THE DAYS THAT ARE NO MORE.” 
(Poetry by TENNYSON.) 
Composed expressly for Madame Sainton-Dolby by Jacques BLUMENTHAL. 
“ Who does not know the Poet Laureate’s exquisite lines, beginning : 
‘Tears, idle tears, I know not what they mean; 
Tears from the depth of some divine despair 
Rise in the heart, and gather to the eyes,’ &c. 
That M. Blumenthal, though a Dutchman, loves the poetry of Tennyson, may be 
gathered from the true sympathetic manner in which he has set his beautiful verses to 
music. The popularity of this little song is already attested.”—Musical World. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 3s. 
“TYN PETIT CADEAU,” by J. Brumenruat. Bluette, 
pour le Pianoforte. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 


N E W tS) NG. By E. Aguiar. 
“ THE FAIRIES’ FAREWELL TO THE FLOWERS,” 
the poetry from the ‘‘ Frost King” (by permission of James Blackwood, Esq.), the 
music composed, and dedicated to Madame Ferrari, by EMANUBL AGUILAR. 
Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 
A] 


N E W SON G. By Ctement WHuite. 
“THE WOODLAND FLOWER,” 


The Musical World says :—“ Mr. Clement White possesses the enviable gift of éune. 
There is no denying it. He has proved it in half a hundred songs and more, and as 
successfully as on any previous occasion (unless we may except his charming canzonet, 
* Hail, gentle flower ’), in the engaging little song before us. The words, being not so 
well known as those of the Laureate, will bear quoting :— 

* She’s like the fair flower in the woodland that blows, 
More fair than the lilly, more sweet than the rose; 
And vainly the pride of the garden may vie 
With the smile on her cheek and the light in her eye. 
Oh, Fortune ! to me such a joy wouldst thou give, 
I'd wear that wild flower in my heart while I live.’ ”’ 
Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 4s. 
HE OLD WOMAN OF BERKELEY. A Legend. 
Poetry by Sourney, music by Howarp GLover. 
Sung by Mr. W. H. Weiss at the Composer’s Concert, at St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 


Just Published, price 2s. 6d. 
| OVE’S PHILOSOPHY. Poetry by Suenty, music 
by Howarp GLover. 
Sung by Mr. Sims Reeves at the Composer’s Concert, St. James’s Hall. 
London : Duncan Davison and Co. 244 Regent Street, W. 





Just Published, price \s. 
T HE BABY’S SON G, for the Pianoforte. 
Composed by Howarp GLovar. 
Played by Miss ALice MANGOLD at the Composer's; Concert, St. James’s Hall. 
London; Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 
“T\RESH AS A ROSE.” Poetry by Jessica RANKIN, 
Music by M. W. Barre. 
Sung by Mr. Sims Reeves at Mad. Laura Baxter’s, and Mad. Sainron-DotBy’s Con- 
certs, St. James’s Hall, and enthusiastically encored. 
London : Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d. 


« (GEN TLY ROW, GONDOLIER,” Barcarolle for 
Two Voices. 
Poetry by J. Loves Exterton, set to music by W. G. CusiNs. 

Sung by Mr. Tennant and Miss LasceLues, at the Composer’s Concert, Willis’s 
Rooms ; and by the Misses BrouGHAM, at St. James’s Hall. 

“ Pretty, flowing, correct, and vocal. What more is wanted in a barcarolle, whether 
for two voices or one? Ask Auber, Herold, Mendélssohn, &c.”""—Musical World. 

London: Duncan Davison and Co., 244 Regent Street, W. 














NEW PIANOFORTE MUSIC. 

{LHELM KUHE. LOGIE 0’ BUCHAN. Brilliant 
— "aioe & Parry, 18 Hanover Square. 

ADAME OURY. IL BARBIERE DI SEVIGLIA. 


Grand Brilliant Fantasia. Price 5s. 
Asupown & Parry, 18 Hanover Square. 


ENRY W. GOODBAN. THE MINSTREL BOY. 


Transcription of the beautiful Irish melody. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square. 


HENRY W. GOODBAN. GOOD NEWS FROM 


HOME, Christy's Minstrel melody, transcribed. Price 3s. 
Asnpown & Parry, 18 Hanover Square, 


“A. OSBORNE. LOVE'S YOUNG DREAM. 
e Brilliant Fantasia. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square. 














QCHLOESSER. LES ENFANTS DE LA GARDE. 


Grande Marche brillante. Price 4s, 
Asupown & Parry, 18 Hanover Square. 


r~ CHLOESSER. LECLAIR. Brilliant Mazurka. 


Price 3s, Asupown & Parry, 18 Hanover Square. 


CHLOESSER. GUILLAUME TELL. Grand brilliant 


piece played by the composer with extraordinary success at his concert, May 16 
Price 6s. ASHDOWN & Parry, 18 Hanover Square. 


PRAEGER. ANGIOL DI PACE. The beautiful 
e air from Beatrice di Tenda. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ILHELM GANZ. SANTA LUCIA. Transcription 


of the pepular Neapolitan air. Price 3s. 
AsHpowNn & Parry, 18 Hanover Square. 


FFVHEODORE MAUSS. UN MOMENT DE BON- 
HEUR. A melodious and charming Morceau de Salon. Price 2s. 6d. 
ASHpowNn & Parry, 18 Hanover Square. 


E SILAS. TARENTELLE. Price 4s. 


e AsHDOWN & Parry, 18 Hanover Square. 























ULES BRISSAC. SI, LA STANCHEZZA. ‘Tran- 


scription of the Duet from the Trovatore. Price 3s. 





Transcription of the Serenade from Don Juan. Price 3s. 
Asmpown & Parry, 18 Hanover Square. 


_) ULES BRISSAC. DI PESCATORE IGNOBILE. 
Transcription of the air from Lucrezia Borgia. Price 3s. 
Asnpown & Parry, 18 Hanover Square. 


W C. SELLE. MARCHE TRIOMPHALE. 
e@ Price 3s. AsHpown & Parry, 18 Hanover Square. 


VHEODORE KRAUSSE. REJOUISSANCE. A re- 
iii amas saan 18 Hanover Square. 











PDOLYDORE DE VOS. NORMA. Grande Fantaisie. 
Price 5s. Asupown & Parry, 18, Hanover Square. 
UGUSTE ERGMANN. REMINISCENCES 


D’OBERON. An effective piece on subjects from Weber’s Opera. Price 3s. 
AsHpownN & Parry, 18 Hanover Square. 





KRUG. FLEURETTES OPERATIQUES. 
. Six Easy Pieces on Opera Airs. Each 2s. , as 
No. 1. Lucia di Lammermoor. No. 4. Barbiere di Seviglia. 
» 2 La Favorita. » 5. Martha. 
3. Robert le Diable. » 6. Freisctititz. 
Asupown & Parry, 18 Hanover Square. 


»” 
Ly LISZT. SOIREES DE VIENNE. Nine Caprices 
e@ on Valses of Franz Schubert. Price 3s. to 5s. each. 
Asupown & Parry, 18 Hanover Square. 


ICARDO LINTER. THE BAY OF BISCAY. 
Price 3s. Asuvown & Parry, 18 Hanover Square. 


PICARDO LINTER. oe 











NELLY GRAY. Price 3s. 


Asnupown & Parry, 18 Hanover Square. 





ASHDOWN AND PARRY 
18 HANOVER SQUARE. 
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VERDI'S NEW OPERA, 


UN BALLO IN MASCHERA, 


PERFORMED AT THE 


ROYAL ITALIAN OPERA, COVENT GARDEN. 


PIANOFORTE ARRANGEMENT S. 
BRINLEY RICHARDS 
Alla vita che t’arride, Cantabile - - 
T’amo, sit’amo, Mazurka - - - - 
KUHE 
Two Popular Fantasias, - - 
MADAME OURY. 
Grande Fantaisie Brillante 
ASCHER 
Nocturne Cantabile, on the Baritone Air, Alla 
Vita - - = = = = = = 3. 
BURCKHARDT. 
Un Ballo in Maschera Quadrille - - 
Un Ballo in Maschera Valse - - - 


*,* Other Arrrangements are in the Press. 


38. 
38: 


each 88. 6d. 


5s. 


3s. 
3s. 


VOCAL MUSIC. 
The Opera Complete for Voice and Pianoforte, 12s. 


1, La rivedrai nell ’estasi,Romanza—Ten.1s, 6d. 
2. Alla vita che t’arride, Cantabile—Bar. 1s, 6d. 
3. Volta la terrea, Ballata—Soprano - Is, 6d. 
4. Re dell’ Abisso, Invocazione—Con. - is. 6d. 
5. Della citta, Terzetto—S., C., and T. - $s. 6d. 
6. Di tu se fedel, Barcorola—Tenore - 2s. Od. 


7. E scherzo, 
Scena e Quintetto, S., C., and T.,e 2 B. Od. 
8. Ma dall’ arido, Scena ed aria—Soprano 2s, 6d. 
9. Tecco io sto, Duetto—Sop.e Ten. - 4g. Od. 
10. Tu qui, Scena e Terzetto—S., Te B. 8s, 6d. 
ll. Ve se di Notte, 
Quartetto—Sop., Bar. e 2 B. - . 
12. Morro ma prima, Preghiera— Sop. 
13. E sei tu che Macchiavi, 
Cavatina—Baritono - - 4 a 
14, Congiura, Terzetto, Quartetto— 
Sop., Bar.,e 2 Bass - - - . 
15. Quintetto, 2 Sop., Barc 2B. - = 2 
16. Ma se nie forza, Romanza—Tenore - 
17. Saper vorreste, Canzone—Soprano - 
18. T’amo, si t’amo, Duet.—Sop.e Tenore 38, 6d. 
19, Scena Finale, 2 Sop., Ten., Bar.,e2B. 3g, 6d. 


*," Arrangements are already Published for Military, 
Brass, and String Bands. 


4s. 


oS. 
Is. 


6d. 
6d. 


2s, 6d. 


4s, Os, 
4s. Os. 
2s. Os. 
ls. 6d. 





BOOSEY AND SONS, HOLLES STREET, LONDON. 
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Lower in price and superior to all other cheap Harmoniums. 


* 





THE 


NEW FOUR-OCTAVE 


HARMBNIUM, 


In Oak Case, Size 2 ft. 8 in, by 1 ft.; height, 2ft. din. 


Price Five Guineas. 


THE 


NEW FOUR-AND-A-HALF OCTAVE 


HARMONIGM, 


‘Compass C to,F. Size, 2ft. 1ljin. by 1ft. 2in. ; height, 2 ft. Gin.) 
Price— Oak, Five and a-half Guineas ; Mahogany, Six Guineas. 


THE: 


ALEXANDRE COTTAGE 


HARMONITM, 


Five Octaves. In {Oak Case, with Two Foot Boards. Size, 3 ft. 4:in. by 1 ft. llin.; 
7 sheight, 2 ft. 8in. 


Price Six Guineas. 





ALSO, 


THE NEW ALEXANDRE 
CHURCH HARMONIUMS 


TWO ROWS OF KEYS. 


NO.1. BIGHT STOPS. 


(Three and a-half Rows‘of Vibrators), Rosewood Case. Size, 3 ft. 9in. by 1 ft. Min. ; 
height, 3 ft. 3 in.; 


Price Forty-five Guineas. 


INO. 2. TWENTY-TWO STOPS 


(Six Rows of Vibrators), ‘Polished Oak “or Rosewood jCase. \Size, ’4ft. 4 in. by}2 ft. 
6in.; height, 3 ft. 5in. 


Price Seventy Guineas.' 


dINO. 38. TWENTY-TWO STOPS 
i (Eight Rows of Vibrators), Rosewood Case, 2} Octavesfof Pedals. 


Price Eighty-five Guineas. 





{. CHAPPEL [&' Co., 50 ,.NEW ‘BOND STREET, LONDON. 
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